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a. Nasal cavity 
b. Hard palate 
c. Lips 

d. Teeth . 


-_e, Alveoles 


f. Hard palate, forward 
g. Hard palate, middle 
h. Hard palate, back 

t. Soft palate (Velum) 
j. Soft palate, forward 
k. Soft palate, back 

l. Uvula 
m. Tongue 


n. Tip of tongue 

o. Front (Blade) of tongue 
p. Middle (Ridge) of tongue 
gq. Back of tongue 

r. Pharynx 

8. ‘Epiglottis 

_t, Larynx 

u. Adam’s apple 

v. Glottis; Vocal cords 

w. Trachea (Windpipe) 


a. Cricoid cartilage — 


y. Oral cavity 


z. Esophagus \ 
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PREFACE 


A PriImMER oF SPANISH PRONUNCIATION is a brief 
introduction to the pronunciation of the Spanish 
language as spoken today by the educated people 
of Old and New Castile. While the fundamental 
basis of this pronunciation is Castilian the authors 
call it Spanish because in general it is so called 
by modern Spanish grammarians and phoneticians 
and because Castilian speech, Castilian pronun- 
ciation, Castilian idiom, etc., are terms now used 
for the corresponding phenomena that occur in 
the country districts of Castile among the unedu- 
cated people. The correct standard Spanish pro- 
nunciation as described in our Primer is in its essen- 
tial features the pronunciation that is heard among 
the educated people of Old and New Castile, at 
the court of Alfonso XIII, at the Universidad Cen- 
tral and other centres of Spanish learning and cul- 
ture, at the theatres, churches, tribunals, etc., of the 
two Castiles. In a wider sense it is also the pro- 
nunciation of educated Spaniards of all Spain and 


many parts of Spanish America. 
Vv 
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Since this Primer is only a brief introduction for 
the use of beginners many of the minute details 
of Spanish pronunciation have been entirely omitted. 
For pedagogical reasons the number of phonetic 
symbols used for the various sounds has been limited 
as far as possible. In some cases there may be in 
this respect a difference of opinion among teachers, 
but the authors have decided to be conservative 
and have chosen to have fewer rather than more 
symbols than the average teacher of Spanish pro- 
nunciation would advocate for the use of beginners. 
For these reasons we have not used separate symbols, 
for example, for the open sounds of i and u, but 
teachers who understand Spanish pronunciation 
well and who believe these open sounds can be 
taught to our high school and college pupils may not 
only teach the open sounds of these vowels but 
also use separate symbols for them, the i and u with 
_ the conventional marks used for all open vowels. 

The phonetic symbols used in our Primer are 
those used in the Revista de Filologia Espafiola. 
These symbols differ from those used by the Asso- 
ciation Phonétique Internationale in the case of 
e, 9, ¢, 1, n, Ff, y, and these have been preferred by 
the authors because they are the ones commonly 
used in the standard journals and treatises on 
Romance philology and linguistics, for example, in 
Revista de Filologta Espaftola, above mentioned, 
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Revue Hispanique, Rivista di Filologta, the Gram- 
maire des Langues Romanes of Meyer-Liibke, and 
in Gréber’s Grundriss der Romanischen Philologie. 
The ambitious student and the teacher who wish 
to continue their study of Spanish pronunciation 
should consult the book of the senior author, Manual 
de Pronunciacién Espafola, Madrid, 1918 (second 
edition, 1921),1 a more detailed study that has been 
in the main the basis for the preparation of our 


Primer. 
TomAs Navarro TomAs 


AuRELIO M. Esprnosa 


1See Romanic Review, Volume XIII, 1922, pages 88-91. 
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A Primer of Spanish Pronunciation. 3%Y por qué 
Spanish, preguntaré alguno, para quien Castilian 
habria sonado a cosa mds noble, mds puristamente 
castiza? Pues porque la formacién de la mds im- 
portante lengua literaria de Espafia, aunque es 
debida principalmente- a Castilla, es también fruto 
de la colaboraci6n esencial de las otras regiones. La 
misma Real Academia que, aunque usando siempre 
ambos nombres de lengua espafiola y castellana 
preferia éste ultimo, ha adoptado por fin, después 
de madura discusi6n, el nombre de lengua espajiola, 
como mas propio. 

La pronunciacién espafiola no es la vulgar del 
pueblo de Castilla ni la del vulgo de ninguna otra 
region. Los castellanos no pronuncian todos de 
igual modo; los andaluces tampoco; los hispano- 
americanos se diferencian bastante entre si. jQuién 
podria imponer la norma? Ninguno de un modo 
absolutamente general. La lengua espafiola, comtn 
a todos, es el resultado de la multisecular colabo- 
racion de los hombres cultos de todas las regiones 
hispdnicas, que al expresarse obran constrefiidos 
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por la necesidad habitual de usar una lengua 
superior a la del vulgo y a la de la regién, una 
lengua que les sirva para salir fuera de la intimidad 
descuidada y del localismo cerrado, y para alcan- 
zar el trato humano mas correcto y cortés, mas 
elegante y elevado, mds artistico e intelectual. 

Las normas de la pronunciaci6n culta las dan a 
cada instante la conversacién culta, la oratoria, 
la recitacién del verso y, sobre todo, la declamacién 
del teatro, arte de gran difusién y popularidad. 
Y mds aun que estos modelos que obran directa- 
mente sobre el ofdo, influye por medio de la vista 
la ortografia: su accién no se halla cortamente 
limitada, como la de la palabra hablada, al momento 
y al lugar reducido donde se produce, sino que se 
perpettia sobre el papel y se propaga con la imprenta 
a ambos hemisferios del mundo. 

Por fortuna, la ortografia espafiola es, sin duda, 
la mds perfecta entre las ortograffas de las grandes 
lenguas literarias, por su exactitud, por su pre- 
cisién, por su sencillez. Aunque no llega, como no 
llega ninguna ortografia tradicional, a expresar al 
pormenor todos los matices de la correcta pro- 
nunciacién, representa con fidelidad admirable la 
pronunciacién selecta que tradicionalmente se ha 
aceptado para la gran literatura comtin a todos los 
hispano-dicentes, pronunciacién que se comprueba 
sobre todo en el ajuste de las rimas poéticas. 
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La ortograffa comtin representa la pronuncia- 
cién mas literaria, la que distingue la ll de la y, y 
la s de la 2, segtin las rimas de los versos piden. 

Pero la pronunciacién culta nunca es entera- 
mente uniforme, ni aun dentro de un reducido pais. 
Hay siempre discrepancias admisibles, que no sue- 
nan a ignorancia o tosquedad. Asif por ejemplo, 
fijindonos en discrepancias de gran bulto, los cas- 
tellanos relajan demasiado la pronunciacién de la 
d en la terminacién —ado, y dicen cansa(d)o; los 
andaluces y americanos sesean, confundiendo la 
s y la z. Ninguno de estos dos defectos es tenido 
por zafio o grosero; estén admitidos en la pronun- 
_ciacién docta. No obstante, el castellano al hablar 
en publico corregiré su habitual abandono y dird 
cansado; y el andaluz o el americano, si bien para 
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la oratoria conserva su seseo, habraé de desecharlo sing @ 
embargo cuando se exija mds esmero atin; al recitar o rm 


versos oO al interpretar un papel de alta Comedie re) 
de drama, se esforzar4 en distinguir s y z. 
Admitidas ciertas divergencias como éstas, que * 
existen, y mucho mayores, en todos los idiomas 
aun en los de menor extensién geogrdfica, no puede 
decirse que haya oposicién entre lo castellano 
y lo hispanoamericano. Este antagonismo que 


algunos establecen y exageran, sea por sincera 


desorientacién, sea por servir a intereses 0 pasiones 
particulares contra el puro interés humano, cien- 
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tifico y literario, queda resuelto dentro de la uni- 
dad superior de la lengua espafiola culta y literaria. 
La pronunciaci6n culta es comtin en lo fundamental, 
y hasta en la inmensa mayoria de los detalles, a 
espafioles e hispanoamericanos instriidos, por cima 
de las diferencias regionales que existen entre cas- 
tellanos, leoneses, andaluces, argentinos, mejica- 
nos etc. Estas diferencias, lo repetimos, son menores 
que las de otros idiomas, y sin duda que esta unidad 
fundamental del espafiol, mayor por ejemplo que la 
de las otras dos grandes lenguas Europeas extendidas 
por América, se debe en gran parte a la sencillez, 
claridad y firmeza de nuestro sistema vocdlico. 

La ensefianza del idioma es la encargada de acer- 
car en todo lo posible las inevitables divergencias. 
Hay, por ejemplo, muchas regiones que confunden 
la ll y la y. Esta confusion, llamada yefsmo, esté 
asimismo admitida, aunque menos que el seseo; 
tiende a mirarse como poco culta, y por lo tanto, a 
corregirse. Una inteligente presién de la ensefianza 
escolar en favor de la distincién de ambos sonidos, 
ayudada de una exacta descripcién fonética de la 
Wl, podra ser eficazmente restauradora de esta arti- 
culacién en los paises que la tienen md&s o menos 
olvidada, y tal restauraci6n, en efecto, se generaliza 
ya en algunas regiones de Espafia y de América. 

Por eso un buen manual de fonética prdctica, 
como el de Navarro Tomds, es de grande valor ; 
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hasta reviste un verdadero interés social, pues con- 
tribuye a la mejor conservacién del lenguaje, ins- 
trumento de comercio humano que a todos interesa 
mantener en perfecto estado, sin mellas ni moho que 
hagan su funcionamiento mds torpe, su uso mas 
duro. 

El Manual de Navarro Tomas es un eficaz medio 
de propagar un tipo depurado de pronunciacién, 
el que mejor representa el habla culta y selecta, 
exenta a la vez de vulgarismo o particularismo 
familiar y de toda afectacién altisonante. Su an4- 
lisis y descripcién de los sonidos se funda siempre 
en muy detenidos trabajos experimentales de labo- 
ratorio, 0-en muy comprobadas observaciones acts- 
ticas; nunca se hallardn en él esas alocadas genera- 
lizaciones mal basadas en fantdsticas percepciones 
empfricas y propias solo para sorprender un momento 
de descuido del lector inteligente. Basta recordar 
el riguroso método cientifico de las abundantes 
monografias que ha publicado Navarro Tomas. 
Por todas partes en el Manual de Navarro Tomas 
se encuentra esa sélida erudicién, esa claridad de 
inteligencia, ese ponderado acierto y buen gusto 
‘que tanto caracterizan la doctrina del autor, y tanta 
eficacia dan a su ensefianza desde hace muchos afios. 

Pero ese Manual sirve solo para profesores y estu- 
diantes adelantados. Era preciso darle una forma 
menos dificil. Y he aqui la presente abreviacién 
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que se publica en inglés y se dirige a los extran- 
jeros principiantes. En esta adaptacién colabora con 
el Sr. Navarro Tomas el Profesor A. M. Espinosa, 
cuyos doctos trabajos sobre prosodia de la lengua 
espafiola culta y sobre fonética dialectal, asi como 
su experiencia en la cd4tedra, le autorizan sefialada- 
mente para esta labor delicada de iniciar en la buena 
doctrina a los estudiantes de habla inglesa, teniendo 
muy especial cuenta con los defectos que son entre 
ellos mds corrientes. 

Los Sefiores Navarro Tomds y Espinosa, en este 
Primer of Spanish Pronunciation, han simplificado 
con todo acierto las cuestiones. No hablan, por 
ejemplo, de varias clases de a palatal o velar, ni de 
~ ni de wu abiertas o cerradas, pero conservan la 
mds importante distincién entre ey e¢,oy 9g. Por 
otra parte, las discrepancias entre la s dental y la 
alveolar, el seseo y el yeismo, van tratados con la 
necesaria tolerancia y se admiten como variedades 
aceptables en la lengua culta. No se impone fan4- 
ticamente la modalidad castellana, sino que se 
atiende al espafiol de las personas ilustradas. Claro 
es que se indica como preferente la pronunciacién 
castellana, por ser la mds conforme con la tradi- 
_ cién literaria y con la ortograffa general. En verdad, 
el aprendiz extranjero, puesto a escoger entre el 
seseo y la distincién de s y z, obrard desacertada- 
mente si elige la modalidad menos literaria, la que 
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no esté comprobada por las rimas de toda la poesia 
espafiola. Bueno que el andaluz y el americano no 
se desvivan por corregir su seseo, ya que es acep- 
table también en Castilla como modalidad culta; 
pero sera insensato que quien va de nuevo a apren- 
der el espafiol, sin tener sobre si el peso de una 
tradicién, no aprenda la distincién de s y z, que 
ademas de ser mucho mds aceptable a su vez en 
Andalucia o en América, es preferible para el buen 
uso de la ortograffa y para el estudio de la poesia 
espafiola. 

A Primer of Spanish Pronunciation, tratando todas 
estas cuestiones con gran madurez y buen sentido, 
con notable claridad y exactitud, fundado siem- 
pre en muy especiales observaciones hechas con 
todo rigor cientfifico, habr4 de prestar seguramente 
los mayores beneficios a la ensefanza. - 


R. MENENDEZ PIDAL 
Maprip, 
Junio de 1925. 


A PRIMER OF SPANISH 
PRONUNCIATION 


CHAPTER I 
ELEMENTARY PRINCIPLES 


DESCRIPTION OF SPEECH-SOUNDS 


1. The organs of speech. The organs of speech 
are the lungs, the windpipe or trachea, the larynx 
with the vocal chords, the pharynx, the nasal cavi- 
ties, and the mouth with the tongue, the lips, the 
teeth, the palate, etc.. See Figure 1, frontispiece. 

2. Speech-sounds. In the production of the 
sounds of any language the chief factor is breathing. 
The breath is expelled from the lungs, undergoes 
various modifications in the larynx and in the organs 
of speech above the larynx, and produces the differ- 
ent speech-sounds. 

3. Voiced and voiceless sounds. When the 
breath is expelled from the lungs it passes out through 
the windpipe or trachea into the larynx. Across the 
larynx are stretched two muscular ligaments, called 
_ the vocal chords. When the breath passes through 
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the larynx the vocal chords may remain open and 
neutral. The resulting sound is then voiceless 
breath or what is ordinarily called mere breath. 
If, however, as the breath passes through the larynx 
the vocal chords are partially closed and stretched, 
producing a series of musical vibrations which we 
call voice, the resulting sound is voiced breath or 
voice. 

4. Vowels. When in the production of a sound 
as described in § 3 the vocal chords vibrate and the 
breath is further modified by the position of the 
tongue, lips, etc., but without producing audible 
friction, the resulting sound is called a vowel. A 
vowel, therefore, may be defined as voiced breath 
modified by the organs of speech above the larynx 
but without audible friction. 

5. Consonants. When in the production of a 
sound as described in § 3, whether voiced or voiceless, 
the breath is further modified by the organs of 
speech above the larynx to the extent that the friction 
is plainly audible, the resulting sound is called a con- 
sonant. A consonant, therefore, may be defined as 
voiced or voiceless breath modified by the organs of 
speech above the larynx and with audible friction. 


1 All vowels are voiced,, therefore, while consonants may be either 
voiced or voiceless. By placing the thumb and the index finger on 
the larynx or Adam’s apple one can easily feel the vibrations of the 
vocal chords when a vowel or a voiced consonant is pronounced. By 
pronouncing rapidly ssss, zzzz, ssss, zZzZ one can clearly feel the 

By 
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6. Semivowels or semiconsonants. When in 
the production of some sounds the audible friction 
and the voice are in about equal proportions the 
resulting sound is called a semivowel or a semicon- 
sonant. The i and wu in the Spanish words aire, 
causa are semivowels; in the words bien, bueno 
they are semiconsonants. 

7. The place of articulation. Vowels and con- 
sonants are often classified according to the place 
of articulation. In the mouth cavity the various 
positions of the tongue, teeth, lips, etc., determine the 
articulation of speech-sounds. Speech-sounds may 
be classified, therefore, according to the place where 
these modifications aremade. The general names by 
which we classify most speech-sounds are based on 
the place of articulation: bilabial, labial (the lips), 
labio-dental (lips and teeth), interdental (between 
the teeth), dental (teeth), alveolar (alveoles), palatal 
(palate), velar (velum or veil of the palate), uvular 
(uvula), ete: In most of these terminologies we 
have indicated only the passive organ involved in 
the production of the sound in question. The 
tongue, which is the active organ in the production 
of most sounds, determines the exact place of articu- 
lation in most cases. 


+ 


vibrations in the voiced zzzz, and by pronouncing rapidly sszz, sszz, 
$szz, sszz one can learn to feel the distinction clearly between the 
voiceless ss and the voiced zz. 
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8. The manner of articulation. Explosives and 
continuants. Speech-sounds may be classified also 
according to the manner of articulation. In the 
pronunciation of the consonants the stoppage of the 
breath through the adjustment of the tongue or lips 
may be complete or partial. If the stoppage is com- 
plete and then suddenly broken, the consonant is 
called an explosive, for example, English p, b, ¢, d, 
k,g. If, however, the stoppage is partial, allowing 
the breath to pass through a narrow passage, the 
consonant is called a continuant, for example, Eng- 
lish s, 2, f, v. According to the manner of articula- 
tion we may classify consonants, therefore, not only 
as voiced and voiceless, but also as explosives and 
continuants. 

Semiexplosives. In the articulation of some con- 
sonants there is a complete stoppage of the breath, 
as in the case of the explosives, but the explosion 
is momentaneous and the tongue contact is then 
slowly and gradually removed, producing a slight 
friction. These consonants are called semiexplosives. 
English ch, j, are examples of semiexplosives. 


SPANISH SYLLABICATION 


9. In studying Spanish pronunciation it is first 
of all important to have an accurate knowledge. of 
the rules governing Spanish syllabication. It is 
also important to distinguish carefully between 
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orthographic syllabication, the formal rules of the 
grammarians, and phonetic syllabication, which is 
the way Spanish people actually divide words into 
syllables in speaking. Orthographic syllabication 
is generally, though not always, based on phonetic 
syllabication. The principal rules of the orthographic 
syllabication are the following: 


a. A single consonant between two vowels begins 
a syllable : 


ca-sa a-re-na, a-ba-ni-co 
co-me co-mi-da ci-vi-li-za-do 


b. The digraphs ch, ll, rr, which represent single 
consonantal sounds, also begin a syllable: 


ha-cha e-lla ca-ITo 
le-che ca-lle pe-rTo 


c. The groups consonant + 1 or r (except 7, 
sl, tl, sr) also begin a syllable: 


ha-bla_ a-fli-gi-do a-pli-car a-gra-da _—pa-dre 
a-brir _o-fre-cer a-pri-sa  de-cla-ra_—_a-trds 


d. When the groups 71, si, él, sr, or any other two 
consonants not coming under the rules of paragraphs 
b and c, come between vowels one consonant goes 
with the preceding syllable and the other goes with 
the following syllable : 
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ac-to con-cep-to _—cas-ti-llo _ tres-cien-tos 
fir-me  per-der-se at-le-ta en-ten-der 
bas-ta con-tar-nos  Is-ra-el des-truc-cién 


e. When more than two consonants occur between 
vowels only the last consonant or the two consonants 
of the inseparable groups of § 9 c begin a syllable: 


mez-cla °  es-truc-tu-ra trans-plan-tar 
ex-pre-sar  sor-pren-der ins-pi-ra-cién 


f. Prefixes must be kept intact even when the 
usual rules are violated : 


ab-ro-gar en-al-te-cer 
des-a-tar sub-le-var 


g. When two strong vowels! come together they 
form different syllables, the second one beginning a 
new syllable: 


le-a, lo-a Ra-fa-el le-al-tad 
ve-a-mos le-6n pa-se-o ca-e-mos 


h. When a strong vowel is immediately followed 
by a weak vowel they form one syllable, a diph- 
thong: 


au-tor ai-re  pei-ne deu-da hoy 
cau-ti-vo cai-go oi-go _—ihay ley 
1 The vowels a, e, o are called strong vowels, and the vowels i, 
u (and y when a vowel as in ley) are called weak vowels. 
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i. When the vowels of the groups of § 9 h retain 
their syllabic value and form separate syllables 
the weak vowel bears the stress and has the accent 
mark : ) 

ca-{-do ma-iz pa-is 
ba-ul re-ir le-f 


j. When a weak vowel is followed by any vowel, 
whether strong or weak, it loses its syllabic value 
and becomes semiconsonantal. The i becomes j 
and the u becomes w. See § 6 and §§ 26, 35. 


tie-ne es-tu-dia cui-da-do 
siem-pre bue-no ciu-dad 
va-ria-do puer-ta, cui-ta 
lec-cién cuan-do fui-mos 


k. When the vowels of the groups of § 9 j retain 
their syllabic values and form different syllables 
the first bears the stress and has the accent mark: 


di-a con-ti-nt-a ha-cf-a 
fi-an flu-ido. has-ti-o 


10. Phonetic syllabication. Although phonetic 
syllabication is the basis of the orthographic syllabi- 
cation and is in the main the same, the following 

differences should be carefully observed. 
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a. Rule § 9 f for orthographic syllabication, which 
is based on etymology and not on phonetic law, 
does not apply: : 

a-bro-gar e-nal-te-cer 
de-sa-tar su-ble-var 


b. Within a phonic or breath! group the final 
consonant of a word goes with the initial vowel or 
diphthong of the following word and forms a syllable 
with it, as if it were intervocalic within a word: 


mis ojos = mi-so-jos 
un aho = u-na-fo 
con ella = co-ne-lla 
los osos = _ lo-so-sos 
con el hombre = co-ne-lom-bre 
el hado, helado = e-la-do 
en ojo, enojo = e-no-jo 
las aves, la sabes =  la-sa-bes 
el hecho, helecho = e-le-cho 
en aguas, enaguas = e-na-guas 


ACCENT oR STRESS 


11. We shall treat here of accent or stress in its 
simplest form, namely, accent in isolated words. 
In Spanish the matter of accent is extremely im- 
portant. 

1A phonic or breath group is a word or group of words pro- 


nounced between pauses. 
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In English the accented syllable of a word usually 
bears most of the stress and the other syllable or 
syllables are pronounced with very weak stress or 
are often slurred. In Spanish, although stress 
accent is strong and the accented syllable bears 
most of the stress all the vowels of a word are pro- 
nounced clearly and with the same care as the 
accented vowels. English-speaking students should 
bear this in mind constantly in studying Spanish 
pronunciation. It is very important to pronounce 
from the beginning all the vowels of a word correctly, 
giving each one its clear quality and not slurring any 
of them, as is often done in English. 

12. But in spite of the fact that in Spanish all 
the vowels of a word are pronounced fully and 
clearly, stress accent is very important and the 
Spanish ear is very sensitive to it. Every word 
has a fixed accent on one of its vowels and placing 
the accent where it does not belong is an unpardon- 
able error. From the very beginning of the study 
of Spanish, therefore, great care should be exercised 
in pronouncing Spanish words with the proper 
and correct accentuation. 

13. The principal accent rules are the following: 


a. Words that end in a vowel or in the consonants 
n or s are stressed on the syllable before the last, 
i.e. the penult : 
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casa comida amenaza comidas tienes 
loma comprado equipaje equipajes tienen 


b. Words that end in a consonant (including y), 
except nor s, are stressed on the last syllable: 


papel comer feliz humanidad _ reloj 
contar usted feroz comprender LEchegaray 


c. Words that do not conform to the above rules 
have a written accent mark (’) over the vowel that 
bears the stress : 

accién _ inglés l4piz Ultimo compr6 
leccién francés  fértil dnimo  canté 


d. Nouns and adjectives that end in an accented 
vowel + n or s and that have, therefore, the accent 
on the final syllable, drop the accent mark in the 
plural or when the feminine —a is added, although 
the stress remains on the same syllable. This is 
done in order to conform with § 13 a: 


accién acciones 
lecci6n lecciones 
inglés ingleses inglesa inglesas 


alemdin alemanes  alemana alemanas 


OPEN AND CLOSED SYLLABLES 


14. An open syllable is one that ends in a vowel 
or diphthong. In the following words all the syl- 
lables are open: 
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ha-bla tie-ne ha-bi-ta-do  ci-vi-li-za-do _ pei-ne 
co-me_ due-le pro-me-ti-do pe-tri-fi-ca-do cai-go 


15. A closed syllable is one that ends in a con- 
sonant or consonants. In the following words all 
the syllables are closed: 


con-tar sen-tir com-pren-der  in-sis-tir sol 
per-der fir-mar con-tem-plar  sus-ten-tar con 


16. It should be observed that in many nouns 
the singular has a final open syllable that becomes 
closed in the plural, while in many others the singular 
has a final closed syllable that becomes medial and 
open in the plural: 


a. ni-fio _ni-fios hom-bre hom-bres 
ma-no ma-nos li-bro li-bros 

b. sol so-les se-fior se-fo-res 
don do-nes —_ac-cién ac-cio-nes 


‘Nore. — The question of open and closed syllables is 
of the greatest importance in the study of Spanish pro- 
nunciation, particularly in the application of the rules for 
the open and closed vowels. A closed syllable that is 
final in a word becomes open when it comes immediately 
before the initial vowel of a following word in the same 
phonic group. ‘In order to determine which syllables are 
open and which are closed it is of course necessary to 
know the rules that govern Spanish syllabication, §§ 9, 10. 
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THe SPANISH ALPHABET 


17. The signs or characters of the Spanish al- 
phabet together with their usual names are given 


below. 
dias 
b  =be 
cc ce 
ch che 
d de 
ee 
f efe 
g ge 
h hache 
tari 
j_jota 
k ka 
l ele 
ll elle 
m eme 


ve, uve 

doble u, uve doble 
equis 

ye, 1 griega 

zeta, zeda 


Notr.— The Royal Spanish Academy no longer recog- 
nizes rr as a separate letter of the alphabet. See its 
Gramdtica de la Lengua Castellana, Madrid, 1920, page 9. 


TABLE OF PHONETIC SYMBOLS 


18. The following table gives a complete list of 
the phonetic symbols used in this book. 
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VOWELS 
a ain padre 9 oin flor 
e eineso u uin luna 
e einser 
i iin pido i iin aire seml- 
o oO in hora u uin causa} vowels 


‘when placed over a vowel indicates accent or 
stress. 


CoNSONANTS 
b bin hombre yn nin tengo 
bb in lobo n fiin afo 
é ch in leche p pin padre 
6 Zin mozo r rin hora 
d din cuando fr  rrin carro 
d din todo s —s in casa 
f fin facil z sin rasgo 
g gin tengo Zz Zin juzgar 
g gin hago t- -t.in bota 
k cincasa x, jan caja 
1 lin luna y yinmayo 
1 Ilin calle. jy yin conyuge 
m min toma 
m nin enfermo j iinbien | semi- : 
n nin mano w uin bueno | consonants 


CHAPTER II 
VOWELS 


GENERAL REMARKS 


19. The articulation of Spanish vowels. The 
position of the tongue in the mouth cavity determines 
the quality of each vowel sound. The vowels that 
are articulated in the front half of the mouth cavity 
are called front or palatal vowels, while the vowels 
that are articulated in the back half of the mouth 
cavity are called back or velar vowels. 

In the articulation of the front vowels the tongue 
gradually moves forward and is raised towards the 
front palate. The Spanish vowels e, e, i are front 
vowels. In the articulation of the back vowels the 
tongue is gradually drawn back and is raised towards 
the velum or soft palate. The Spanish vowels 9, 
0, u are back vowels. In the articulation of the 
vowel a the tongue remains in a neutral position. 

20. Open and closed vowels. Within each one 
of these two divisions vowels are divided into open 
and closed vowels, according to the degree to which 


ue ‘ 
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the tongue is tensed and raised towards the palate. 
The distance between the tongue and the palate is 
greater in the open vowels than in the closed vowels. 
The air escapes, therefore, through a wider or more 
open channel in the open vowels and through a 
narrower or more closed channel in the closed 
vowels. In Spanish the most open vowel is a 
and the most closed vowels are i for the front vowels 
and u for the back vowels. 

21. The vowel triangle. The articulation of the 
Spanish vowels according to their tongue positions 
may be represented by an 
inverted triangle. See Fig- 
ure 2. The upper vertices 
‘of the triangle occupy the 
points of articulation of the 
front or palatal vowel i and 
the back or velar vowel u, 
and the lower vertex occu- Fia. 2. Articulation of the 
pies the point of articulation Spanish vowels according to 
of the vowel a. Between the tongue position. 
the vowel a and the vowel i are the vowels e and 
e, and between the vowel a and the vowel u are the 
vowels 9 and o. 

22. In pronouncing the Spanish vowels the student 
should very carefully avoid giving them the corre- 
sponding or approximate English values which are 
given only as a basis of comparison. No Spanish 
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vowel is exactly like a corresponding English vowel. 
Spanish vowels are pronounced clearly and distinctly. 
They are uniform in quality throughout their articu- 
lation and the closed vowels never have the English 
diphthongal character. The English off-glide of 
such vowels as English o and e in go and they should 
be avoided in the Spanish closed vowels o and e 
from the beginning and persistently. The English 
closed o and e are pronounced more like the Spanish 
diphthongs ou, ei. 

The position of the lips is also important. In the 
articulation of the front vowels the lips form an 
oblong opening which becomes longer and narrower 
as the vowel is more closed. In the articulation 
of the back vowels the lips are rounded and the 
opening is gradually reduced as the vowel is more 
closed. 

23. Quality and quantity of final unaccented 
vowels. English-speaking students in learning a for- 
eign language are very careless in the pronuncia- 
tion of final unaccented vowels. In Spanish great 
care should be exercised in the pronunciation of 
these vowels. Final unaccented vowels are usually 
pronounced almost as clearly and distinctly as in any 
other position. Accented vowels are not necessarily 
long in Spanish. In fact a final unaccented vowel 
may be often not only as long as, but even longer 
than, an accented vowel. 

‘ 
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Fia. 3. Closed i. Fic. 4. Closed i. 


Front VowELs 


24. Closed i. Orthography i, phonetic symbol i. 
The tip of the tongue rests on the lower teeth while 
the front is raised towards the hard palate. The 
sides of the tongue touch the palate widely, leaving 
in the center a narrow opening. The corners of 
the lips are drawn back. See Figures 3 and 4. 
Spanish closed i is similar to English ee in see, but 
its quality is uniform throughout and it does not 
end in a diphthongal glide. 

Spanish i is closed in all open syllables, and with 
the variation discussed below also in closed syllables. 


EXAMPLES 
piso piso escribi eskribi 
nifio nino castillo kastilo 


pica pika visitar bisitar 
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25. Open i. In most closed syllables, especially 
before 1, r, and s, Spanish i has a more open quality 
than the closed i described above. The tongue is 
lowered a little from the position assumed for i and 
the distance between the tongue and the palate is 
consequently greater. This open quality of Spanish 
iis a sound halfway between the closed i and the 
open quality of English 7 in hiss. It is very difficult 
for English-speaking students to pronounce Spanish 
open i even approximately correctly. Experience 
shows that they almost invariably relapse into the 
more open 2 of English hiss. For these reasons 
this sound is represented also by the symbol i as 
in the case of i in open syllables. The teacher of 
Spanish, however, who is thoroughly familiar with 
this open sound of Spanish 7 in closed syllables may 
very properly teach it. 


EXAMPLES 
firme firme insistir insistir 
diste diste principal prinéipal 
decir deéir importante importante 


For the open and short i of the diphthongs ai, oi, 
etc., see § 36. 


26. Semiconsonantal i. Orthography , phonetic 
symbol j. The front of the tongue is raised very 
closely towards the hard palate and the sides touch 
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the palate over a wide area, leaving a very narrow 
passage for the breath. There is a slight friction. 
The front of the tongue is raised to a position half- 
way between the tongue position for i and that for 
y. See Figures 3, 4 and 33, 34. This sound is 
similar to the English y in you. 

Spanish i is semiconsonantal when before a vowel 
with which it forms a syllable and when preceded by a 
consonant,-that is, in the syllabic group consonant 
+ i + vowel. 


EXAMPLES 
bien bjén ciencia 6jéndja 
pieza pjé0a violencia bjolénéja 
tiene tjéne comercio komér6jo 


When i + vowel is absolutely initial in a syllable 
the i is a pure consonant, as in hielo, pronounced 
yelo. See § 63. 

27. Closed e. Orthography e, phonetic symbol 
e. The tip of the tongue rests on the lower teeth 
and the middle of the tongue is raised towards the 
palate, touching on both sides an area a little smaller 
than for i. ‘The distance between the tongue and 
the palate is greater than for i, the mouth is wider 
open and the lips are slightly drawn back. The 
muscular tension is quite strong. See Figures 5 
and 6. Closed e is similar to English e in they but 
without the diphthongal glide. 
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Fia. 5. Closed e. Fic. 6. Closed e. 


Closed e is found in open syllables, and in closed 
syllables before m, n, s (voiceless and voiced), or x 
(= s,§ 71). Exceptions are noted below, § 28. 


EXAMPLES 
eso éso cesta 6ésta 
pone pone tienes  tjénes 
leemos leémgs pensar pensar 
compré kompré — desde dézde 
siempre sjémpre extrafio estraéno 


28. Open e. Orthography e, phonetic symbol e. 
The distance between the tongue and the palate is 
greater than for e and the mouth opened wider. The 
point of articulation is in the back half of the hard 
palate. Spanish open e is similar to English e 


in let. See Figures 7 and 8, 
‘ 
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Fia. 7. Open e. Fic. 8. Open e. 


Spanish e is pronounced e in the following cases: 


1. In closed syllables, except those closed by m, 
ies, or x (= s). 

2. When in contact with a trilled r (¥) anywhere. 

3. When before the j sound (x). 

4. In the diphthongs ei, ey. 


EXAMPLES | 
perder perdér regla fégla 
leccién leg 6j6n tierra tjéfa 
directo dirékto corren kéfen 
papel papél deja déxa 
concepto kgnéépto mejor mex6r 
del del peinepéine 


ser sér ley 1éi 
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THe VOWEL a 


29. Medial a. Orthography a, phonetic symbol 

a. The tongue lies almost flat in the mouth, with 

the tip touching the lower 

teeth and even the gums, 

and the back is raised 

slightly towards the soft 

palate. The mouth is 

opened wider than in any 

other Spanish vowel and 

the distance between the 

tongue and the palate con- 

geo. Medial a: sequently the greatest. The 

distance between the teeth 

is about ten millimeters. See Figure 9. This sound 

is between the a of English ask and the a of father. 

Before palatal consonants it approaches more the a 
of ask. 

Medial a is the general sound of Spanish a in most 
cases. 


EXAMPLES 
cama kama callar kalar 
cantaba kantaba cahas kanas 
pedazo pedaéo mayo mayo 
cortar kortar alzar al@ar : 


30. Velar a. When immediately before o or u, 
when in contact with a following g or x, or when 
‘ 
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before 1 in a closed syllable, Spanish a may become 
velar. The tongue is drawn back a little more than 
for medial a and the back of it assumes a somewhat 
concave or hollow shape. This sound approaches 
the English a in father. The same symbol is used 
in this book for the velar a as for medial a. 


EXAMPLES 
causa kdéusa hago 4go 
autor autér cajon kaxén 
ahogar aogdar igual igwal 


Back VoweELs 


31. Closed o. Orthography o, phonetic symbol 
o. The tongue is drawn back. The back of the 
tongue is raised towards 
the soft palate and the tip 
touches the lower alveoles. 

The lips are rounded and 

protruded slightly, forming 

a small oval opening. See 

Figure 10. Spanish closed 

o is similar to English o 

in tone, but it is uniform 

‘throughout and does not Fia. 10. Closed o. 
end in a diphthongal glide. The muscular tension 
is quite pronounced. 
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Spanish o is pronounced closed in open syllables. 
Exceptions are noted below. 


EXAMPLES 
todo todo decoro dekéro 
coma kéma hermoso erméso 
sonar sonar oloroso oloréso 
asomé asomdé no dijo n6 dixo 


32. Open o. Orthography o, phonetic symbol 9. 

In the pronunciation of open o the tongue position 
is in general as in closed o. 
The back of the tongue, 
however, is not raised so 
much towards the soft 
palate and the lips are 
wider open and less pro- 
truded. This sound is 
similar to English o in gone, 
although not so open. See 
Figure 11. 

Fic. 11. Open o. Spanish o is pronounced 
g in the following cases: 

. In closed syllables. 

. When in contact with trilled r (#) anywhere. 

When before the j sound (x). 

In the diphthongs oi, oy. 


fee ol are 
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EXAMPLES 
compra kémpra corre kdofe 
contar kontar rosa fdsa 
hondos 6ndos hoja  6xa 
Cojo k6xo robo 6bo 
veloz beldé ojos 6xos 
perdén perd6n oligo digo 
sol s6l Soy s6i 


33. Closed u. Orthography u, phonetic symbol 
u. The tongue is drawn back. The back of the 
tongue is. raised closely 
towards the soft. palate, 
much more than for o, and 
the tip of the tongue is 
lowered to a position even 
with the lower alveoles. 

The lips are rounded and 

protruded much more than 

for o, and the oval-shaped 

opening is much smaller. Pras 19. (Closed at: 
See Figure 12. This Span- 

ish vowel is similar to English wu in rule, but it is 
uniform throughout and the muscular tension is 
quite pronounced. 

Spanish u is pronounced closed in open syllables, 
and with the variation discussed below also in closed 


syllables. 
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EXAMPLES 
puro piro anico tiniko 
curar kurar humilde umilde 
estudia estidja pureza puré6a 
algunos algéings duracién duraéjén 


34. Open u. In most closed syllables Spanish 
u has a more open quality than the closed u described 
above. The back of the tongue is raised towards 
the soft palate to a position not quite as high as for 
u, and the lips are rounded and protruded as for 
closed 0. This sound is between the closed Spanish 
‘u and the English u of put. It is very difficult for 
English-speaking students to pronounce Spanish 
open u even approximately correctly. Experience 
in attempting to teach this sound shows that the 
tendency is to relapse into the more open sound of 
English put. For these reasons this sound is repre- 
sented by the same phonetic symbol as for closed 
u. The teacher of Spanish, however, who is thor- 
oughly familiar with this open sound of u in closed 
syllables may very properly teach it. See §§ 24 
and 25. 


EXAMPLES 
punto ptinto suspender  suspendér 
busca biska conjuncién konxunéjén 
burla  bdrla estructura estruktira 


For short and open u in the diphthongs, see § 36. 
. | 
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35. Semiconsonantal u. Orthography u or hu, 
phonetic symbol w. The articulation is in general 
similar to that of closed u, 
but the sound is of shorter 
duration and the back of the 
tongue is raised so closely 
to the soft palate that a 
slight friction is produced. 
This sound is semiconso- 
nantal and is similar to 
English w in-we. See Fig- 
ure 13. 

The semiconsonantal sound of w is given to Spanish 
u or hu when immediately before a vowel with which 
it forms a syllable. 


Fia. 13. Semiconsonantal w. 


EXAMPLES 
bueno bwéno acueducto akwedikto 
puerta _ pwérta huérfano _—-wérfano 
cuando kwdando hueso wéso 
abuelo abwélo muy mwi 
cuidar | kwidar Luis lwis 


When initial in a syllable in emphatic articulation 
the back of the tongue is raised to a position very 
close to the soft palate, and in popular pronuncia- 
tion the result is the continuant or fricative conso- 
nant g + w. See § 70. 
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EXAMPLES 
huerta gwérta 
huevo gwébo 


ahuecar agwekar 


DIPHTHONGS 


36. The vowels i, y, and u combine with the strong 
vowels a, e, 0, which they follow, to form the Spanish 
diphthongs. These are nine orthographically, but 
phonetically only six, since the i and y have the 
same sound here. 

The Spanish diphthongs are: 


ai, ay; au ei, ey; eu Oi, Oy; OU 


In these diphthongs the strong vowels retain their 
full syllabic value while the weak vowels lose their 
syllabic value. The qualities of these strong vowels 
have been discussed already in the various sections 
that treat of the vowels. The vowel a is somewhat 
velar, § 30, and the e and o are open, §§ 28, 32. In 
the diphthongs eu, ou, however, the e and o are 
closed. 

The final weak vowels i, y, and u of the diphthongs 
are pronounced open at the beginning of their articu- 
lation, somewhat like the open i (here also written 
y) and wu described in §§ 25 and 34, but they end as 
closed vowels, very short and with an almost imper- 
ceptible friction, although never as pronounced as 

4 


VOWELS 29 


in j and w of §§ 26 and 35. These weak i and u 
sounds are called semivocalic. Their phonetic sym- 
bols are i and y. 

The Spanish diphthongs have the following ap- 
proximately equivalent English diphthongal sounds: 


ORTHOGRAPHY PHONETIC Approx. Ena. 
SymBor8 EQUIVALENTS 
al, ay ai ~ in mine 
au au ou in out 
ei, ey ei Nee er LING Gte 
eu eu 
ou ou o in note 
EXAMPLES 
aire dire ley 1éi 
bailar bailar deuda’ déuda 
hay 4 oigo digo 
causa kdausa hoy 6i 


2 


aceite adéite bou béu 


CHAPTER III 
CONSONANTS 


GENERAL REMARKS 


37. The distinction between vowels and conso- 
nants has been given in §§ 1-5. A consonant may 
be defined as voiced or voiceless breath modified 
by the organs of speech above the larynx and with 
audible friction. Consonants, therefore, may be 
voiced or voiceless, that is, the vocal chords may or 
may not vibrate during their articulation. The dis- 
tinction between voiced and voiceless consonants is 
fundamental and important, § 3. But aside from 
this general, fundamental, and important division 
of consonants into voiced and voiceless, consonants 
are classified under two general divisions: first, 
according to the place of articulation, §7; and 
second, according to the manner of articulation, § 8. 

38. Classification of Spanish consonants according 
to the place of articulation. In the mouth cavity 
the various positions of the tongue, teeth, lips, etc., 
determine the articulation of speech-sounds. Classi- 
fying all the Spanish consonants according to the 
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place of articulation, that is, according to the organs 
that articulate them, we have the following classes. 
As the student will see, the names themselves tell 
us what organs articulate them (but see § 7, end). 

1. Bilabials. The organs of articulation are the 
lips: p, b, b, m. 

2. Labiodentals. The organs of articulation are 
the lower lip and the edges of the upper teeth: 
fn. 

3. Interdentals. The organs of articulation are 
the tip or blade of the tongue and the edges of the 
upper teeth: 6, d, z. 

4. Dentals. The organs of articulation are the 
tip of the tongue and the inner surface of the upper 
'teeth: t, d. 

5. Alveolars. The organs of articulation are the 
tip of the tongue and the alveoles or gum ridges 
of the upper teeth: s, z, n, 1, 1, i. 

6. Palatals. The organs of articulation are the 
blade or front of the tongue and the hard palate: 
Peat, Fey, J. 

7. Velars. The organs of articulation are the 
back of the tongue and the soft palate or uvula: 
k, g, 8, 0, X, W. 

See Figures 1 and 14, and § 40. 

39. Classification of Spanish consonants according 
to the manner of articulation. Classifying the 
Spanish consonants according to the manner of 
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Fie. 14. Spanish consonants: Place of articulation. 


articulation, that is, according to the manner in 
which the organs articulate them, we have the 
following classes : 

1. Explosives, formed by a complete stoppage, ~ 
that is, by completely closing the passage of the 
air and then suddenly removing the obstacle, or 
obstacles, allowing the air to escape producing 
an explosive sound: p, b, t, d, k, g. 

2. Semiexplosives, formed by a complete but 
momentaneous stoppage, but removing the obstacle 
slowly and gently: é, f. : 

3. Continuants (called also fricatives), formed 
by a partial stoppage which allows the air to pass 
through a narrow passage, producing a continuous 
friction: b, f, 6, d, Z, s, z, 1, 1, y, j, g, x, w. 

Fricatives that are formed by the passing of the 
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air through the sides of the mouth are also called 
‘laterals: 1, 1. 

4. Nasals, formed by lowering the soft palate, 
so that the uvula shuts off the passage of the breath 
through the mouth and forces it to pass through 
the nose: m, m, n, g, p. 

5. Vibrants, formed by a vibration or a series 
of rapid vibrations of the tongue against the upper 
alveoles: r, f. 

40. Table of Spanish consonants. A table of all 
the Spanish consonants classified according to the 
place and manner of articulation is given on page 34. 
The semiconsonants j and w are included, but not 
the consonantal variations due to assimilation or 
other accidental changes mentioned in § 76. The 
letters are the phonetic symbols. 

41. General character of the pronunciation of 
Spanish consonants. In studying the pronunciation 
of the Spanish consonants it is important to keep 
in mind the fact that in general Spanish consonants 
are articulated with greater muscular tension than 
in English, the result being a clearer and more 
distinct articulation. Although the muscular ten- 
sion is greater when the consonant is near the 
accented or stressed syllable, the general consonantal 
weakening due to the weak muscular tension of the 
articulation, such as the weak pronunciation of 
English ¢ which frequently becomes d in put i, 
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let it, etc., is very rare in Spanish. This is in general 
the character of the Spanish consonants as compared 
with the English consonants. In the case of the 
continuants b, d, g, however, the muscular tension 
is less pronounced. These consonants are the 
most characteristically Spanish in the whole range 
of Spanish speech-sounds and their correct articu- 
lation is a source of much trouble to English-speaking 
students: The complete mastery of them is almost 
impossible to a foreigner, but a close study of their 
place and manner of articulation together with 
continual practice with the aid of the teacher will 
result in fair accuracy in their pronunciation. 

42. The voiceless explosives compared with their 
English equivalents. In the articulation of the 
_ voiceless explosives p, t, k it is very important to 
know that the Spanish consonants are pure explosives 
and not aspirated explosives. In English these 
consonants are usually pronounced with audible 
breathing, especially in the initial position. The 
difference in the articulation of the Spanish pure 
explosives and the English aspirated explosives 
is to be found in the fact that in Spanish the voice- 
less explosives are articulated with a weak momen- 
tary explosion that is followed immediately by the 
vibrations of the vocal chords in anticipation of 
the ensuing vowel, padre padre, tapa tapa, casa 
k4sa, whereas in English voice, or the vibrations 
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of the vocal chords, begins much later and the 
explosion is stronger and accompanied by an audible 
voiceless breathing similar to a weak h sound. In 
the articulation of such words as past, task, car 
the initial consonant is really followed by a weakly 
aspirated h sound, p*ast, task, car. This aspira- 
tion should be carefully avoided in Spanish. 

43. Silent h. The letter h is silent in modern 
Spanish: hoja 6xa, ahora aéra.! 


BILABIAL AND LABIODENTAL CONSONANTS 


44. Voiceless explosive p. Orthography p, pho- 
netic symbol p. Spanish p is a voiceless bilabial 
explosive similar to English p. The explosion, how- 
ever, is weaker, and there is no aspiration. See § 42. 
See Figure 15. 


EXAMPLES 
parte parte culpa = kiilpa 
papel papél cuerpo kwérpo 


45. Voiced explosive b. Orthography b, v, pho- 
netic symbol b. The letters b and v are pronounced 
alike in Spanish, although orthographically they 
are not interchangeable. Each has two different 

1 Contrary to §31 this word is usually pronounced a6éra, with 
open 0, but in slow, emphatic pronunciation aora, with closed 0, is 


also heard. 
4 
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Fig. 15. The explosives p, b. Fie. 16. Continuant b. 


sounds, a voiced explosive sound, and a_ voiced 
continuant or fricative sound. 

When initial in a phonic or breath group (see § 10 b, 
note) or when after m or n (phonetically also m), 
whether within a word or between words, b (or v) 
is a voiced bilabial explosive similar to English b 
in boy, but less strong. See Figure 15. 


EXAMPLES 
buenos dias bwénoz dias sin vida sim bida 
j basta ! basta han venido 4m benido 
vamonos bamongs un vaso tim baso 
hombre 6émbre en balde em bAalde 
invierno imbjérno un vapor tm bapér 


46. Voiced continuant b. Orthography b, v, 
phonetic symbol b. In all other positions, that is, 
when not initial in a phonic or breath group and 
when not after m or n, Spanish b (or v) is a voiced 
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bilabial continuant or fricative, a sound not found 
in English. The lips do not close completely as in 
§ 45, but allow the breath to pass between them 
through a very narrow passage as in the position 
that the lips obtain in blowing. The distance 
between the lips is from one to two millimeters. 
See Figure 16. Between vowels the muscular ten- 
sion is especially weak and the articulation rapid. 


EXAMPLES 
no vamos né bamos lobo 16bo 
eso basta éso basta sobre sobre 
mivaso mi badso objeto obxéto 
hablaba  ablaba por ver por bér 
es verdad éz berdad abrigo  abrigo 


47. Voiced bilabial nasal m. Orthography m, n, 
phonetic symbol m. Spanish m is a voiced bilabial 
nasal similar to English m in more. The velum is 

open and the breath passes 
both through the mouth 
and the nose. See Figure 
dv 
When immediately before 
the bilabial consonants f, 
’ b, v, the consonant n is 
also pronounced m. See 
Fic. 17. Bilabialnasalm. § 45. 
‘ 
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EXAMPLES 


cama kama ambiguo ambigwo 
tiempo tjémpo sin par sim par 
hombre émbre invierno imbiérno 


As final in a word m occurs in a few learned or 
foreign words and it is then pronounced n: ul- 
timatum ultimatun, album 4lbun, Abraham abran. 

48. Voiceless labiodental continuant f. Orthog- 
raphy f, phonetic symbol f. Spanish f is a voiceless 
labiodental continuant, the lower lip touching the 
edges of the upper front teeth. It is similar to Eng- 
lish f. See Figure 18. 


EXAMPLES 
fueron fwéron ofrecer  ofre6ér 
familia familja perfecto perfékto 
flaco flako esfuerzo esfwér0o 


49. Labiodental n. Orthography n, phonetic 
symbol m. When the consonant n comes immedi- 


lS. 


Fia. 18, Labiodental f. Fia. 19. Labiodental m. 
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ately before an f it is a voiced labiodental nasal. 
The place of articulation is as in f, § 48, but the 
manner of articulation is as in m, § 47. The breath 
passes through the nose and often the m disappears 
completely, leaving the preceding vowel nasalized. 
See Figure 19. 


EXAMPLES 
enfermo emférmo confiesa komfjésa 
un favor tm fabér enfadar emfadar 


DENTAL AND INTERDENTAL CONSONANTS 


50. Voiceless explosive t. Orthography t, pho- 
netic symbol t. Spanish ¢ is a voiceless dental 
explosive. The tip of the tongue touches the inner 
surface of the upper front teeth and in emphatic 
pronunciation reaches as far as the alveoles. The. 
sides of the tongue touch the upper molars. See 
Figures 20 and 21. Spanish ¢ is similar to English 
t, but English ¢ is alveolar and not dental. It is — 
also important to remember that Spanish ¢ is a 
pure explosive and not accompanied by audible 
breathing as is the case with English ¢. See § 42. 


EXAMPLES 
toma téma pintar pintar 
tinta tinta °  estdte estate 
tarde tarde patio  patjo 
tres trés cuatro kwatro 


4 


CONSONANTS 41 


Fie. 20. Explosives t, d. Fig. 21. Explosives t, d. 


51. Voiced explosive d. Orthography d, phonetic 
symbol d. Spanish d has two sounds, a voiced 
explosive sound and a voiced continuant or fricative 
sound. 

When initial in a phonic group or when after n 
or 1, whether within a word or between words, 
Spanish d is a voiced dental explosive; place of 
articulation as in ¢, §50. See Figures 20 and 21. 
It is similar to English d, but dental, not alveolar. 


EXAMPLES 
dame dame aldea aldéa 
donde ,dénde mundo mindo 
falda falda sin dar sin dar 
con dos kon dés aldar al dar 


el dia el dia un dia tn dia 
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52. Voiced continuant d. Orthography d, pho- 
netic symbol d. In all other positions, that is, 
when not initial in a phonic group and when not 
after n or l, and conspicuously between vowels, 

Spanish d is a voiced inter- 
dental continuant similar 
to English th in this, but 
much weaker and less in- 
terdental. The tip of the 
tongue touches the edges of 
the upper front teeth very 

Fig. 22. Continuant ¢. gently. The tongue move- 

ment is very rapid and the 
contact very brief, the breath escaping between the 
tip of the tongue and the edges of the teeth with a 
continuous, gentle friction much less pronounced 
than in the English th in this. The Spanish sound 
that is almost an exact equivalent of the English th 
in this is the consonant z when before a voiced con- 
sonant. See § 56. See Figure 22. 


EXAMPLES 
admirar admirar ledoy _le di 
adjetivo adxetibo su dia su dia 
verde bérde ha dicho a diéo 
padre padre los dos loz dés 


medida medida por dar por dar 
‘ 
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53. The pronunciation of d in the ending —ado. 
In slow and careful pronunciation the d in this ending 
is regularly pronounced as a continuant in the 
same way as any other intervocalic d, according to 
§52. But ordinarily, in careless, familiar conver- 
sation, it is very weakly articulated and often al- 
together silent. A systematic regularity in the 
pronunciation of d in this termination as a clear con- 
tinuant in familiar conversation would certainly be 
looked upon as pedantic and affected, but to omit it 
altogether regularly would be considered incorrect. 
English-speaking students would do well to articulate 
din this termination very weakly, the tip of the 
tongue moving rapidly in the direction of the edges 
of the upper teeth but without really touching them. 


EXAMPLES 
ORTHOGRAPHY CAREFUL ‘ FAMILIAR 
PRONUNCIATION PRONUNCIATION 
estado estado estado 
comprado komprado kompréo 
abogado abogado abogaéo 


54. Pronunciation of final d.. When d is final 
in a word but followed immediately by the vowel 
or consonant of another word in the same phonic 
group it is pronounced continuant @: su bondad es 
infinita su bondad es imfinita, la edad media la 
edad médja, llamadlos Jamadlgs. But when d 


44 <A PRIMER OF SPANISH PRONUNCIATION 


is absolutely final before a pause it is pronounced 
very weakly and partly unvoiced. In some parts 
of Castile and among the lower classes of Madrid 
this sound becomes completely voiceless, practically 
the same as voiceless interdental 6, § 55. 

But final d is treated also in another manner. In 
the majority of nouns that end in d, whether within 
a phonic group or in the absolute final position before 
a pause, d may be silent altogether: usted usté, 
verdad berdé, mitad mita, atrocidad atroeida. 
Most educated people, however, attempt to pro- 
nounce at least a weak final d in all the above cases. 

In the phonetic texts and exercises used in this 
book all the varieties of continuant d treated above 
as well as in § 53 are represented by the same symbol, 
continuant d, which is a close enough approximation 
to all for the beginner. It should be pronounced 

| very weakly when intervo- 
calic or final. 

55. Voiceless interdental 
continuant z or c (e, i). 
Orthography z, c, phonetic 
symbol 6. Spanish z in all 
cases, and also c when before 

Fig. 23. Interdentale. © OF i, 18 a voiceless inter- 

dental continuant, similar to 

English th in thin. The tip of the tongue moves 

forward between the teeth more than in continuant 
4 
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d, touching gently the upper front teeth. The lower 
surface of the tip of the tongue rests on the lower 
teeth. See Figure 23. 


EXAMPLES 
hacer a0ér cruz krtio 
cinco 6inko razon *fa06n 
zorra 606fa ceniza Oenida 


56. Voiced interdental continuant z. Orthography z, 
phonetic symbol z. When z is final in a syllable be- 
fore a voiced consonant, it becomes partially or 
completely voiced, the result being a sound resem- 
bling the English th in this or a strongly articulated 
Spanish continuant d. 


_ EXAMPLES 
juzgar xuzgar en vez de em béz de 
hallazgo _— alazgo voz de nifio béz de nino 


ALVEOLAR CONSONANTS 


57. Voiceless alveolar s. Orthography s, phonetic 
symbol s. Spanish s has two sounds, a voiceless 
alveolar continuant sound, which is the normal 
sound, and a voiced alveolar continuant, which 
occurs only when before a voiced consonant. 

In the articulation of normal voiceless s the tip 
of the tongue touches the alveoles of the upper 
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Fig. 24. Alveolar s. Fic. 25. Alveolar s. 


front teeth while the sides of the tongue rest on 
both sides of the mouth against the inner surface 
of the upper molars. The middle of the tongue 
assumes a somewhat concave form. See Figures 
24 and 25. Spanish voiceless s is quite different 
from English s, which is dental rather than alveolar. 
It should also be noted that in English it is the 
blade and not the tip of the tongue that reaches 
towards the alveoles and that the tip rests on the 
lower front teeth. In some regions of Castile this 
alveolar s is articulated even higher, the result being 
almost a front palatal s. 


EXAMPLES 
saber sabér siempre sjémpre 
solos sélos despacio despaéjo 
salas_ sdlas estas estas 
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58. Voiced alveolar s. Orthography s, phonetic 
symbol z. Spanish sis voiced when final in a syllable 
and immediately before a voiced consonant. This 
sound is exactly the same as alveolar s, but voiced. 
It is different from English s in rose in the same way 
that voiceless’s is different from English voiceless s 
in case. 

EXAMPLES 


esbelto ezbélto las botas laz bétas 
es de él éz dél los lados loz 1ladgs 
desde dézde es verdad éz berdad 
rasgo razgo las manos laz mangs 


59. Alveolar nasal n. Orthography n, phonetic 
symbol n. Spanish n has four different sounds: 

1. When immediately before a bilabial consonant 
it is pronounced m, § 47: en paz em p40, envidia 
embidja, un vaso im bd4so. 

2. When immediately before f it is a labiodental 
m, §49: enfermo emférmo, conffo komfio, en fin 
em fin. 

3. When final in a syllable and immediately 
before a velar consonant it is a velar nasal yn, § 73: 
tengo téngo, banco banko, sin ganas sin ganas, con 
jota kon xéta. 

4. In all cases not included above, that is, when 
initial in a syllable, when between vowels, or when 
before any consonant except bilabials, velars, or f, 
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Fia. 26. Alveolar n. Fig. 27. Alveolar n. 


Spanish n is a voiced alveolar nasal. The tip of the 
tongue touches the upper alveoles or gums while 
the sides of the tongue touch the inner surface of the 
upper molars, as in s. The breath passes through 
the nose. See Figures 26 and 27. English pure n 
is pronounced even higher than Spanish n. Spanish 
n is alveolar; English n is often post-alveolar. 


EXAMPLES 
nada nada junio xtinjo 
carne kdarne enano enano 
himno imno piensa pjénsa 


In the prefixes ins, cons, trans, the n is pronounced 
very weak. In familiar conversation the n in these 
prefixes is sometimes silent, leaving the preceding 
vowel slightly nasalized. 


} 
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60. Voiced lateral 1. Orthography 1, phonetic 
symbol 1. Spanish J is a voiced, alveolar, lateral 
continuant. The tip of the tongue touches the 
alveoles or gums of the upper teeth, as in n, § 59, 
while the breath passes around the sides of the 
tongue, producing a slight 
friction. See Figure 28. 

Spanish 7 is different from 

English ¢? in that it is a 

uniform sound throughout, 

whereas in English many 

varieties of J are formed. 

In English the tip of the Hig=)25~ Alveolar 1 
tongue touches also the upper alveoles or gums, 
but the main part of the tongue is free to take 
up any vowel position. In most cases English I 
is articulated not only by the tip of the tongue 
touching the alveoles of the upper front teeth, but 
also by the back of the tongue being raised toward 
the palate. This last tongue movement should be 
avoided in the articulation of Spanish 1. 


EXAMPLES 
lana lana olvida olbida 
pelo _ pélo habla 4bla 
clavo klabo papel papél 


61. Simple r. Orthography r, phonetic symbol 
r. Spanish r has two sounds: 
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Fie. 29. Simple r. Fic. 30. Simple r. 


1. When not initial in a word and when not 
preceded by J, n, or s it is a simple vibrant, r. 

2. When initial in a word, when after J, n, or s, 
and when doubled (rr), it is a multiple vibrant, ¢. 

Simple r is a voiced, alveolar, single vibrant 
sound. The sides of the tongue rest on the gums 
and inner surface of the upper molars, stopping the 
passage of the breath through the sides of the mouth. 
At the same time the tip of the tongue is raised 
quickly and its edges touch the upper alveoles in 
a single vibration or flip of the tongue. Simultane- 
ously the tongue is drawn back and its middle 
assumes a concave shape. See Figures 29 and 30. 
Spanish simple r is quite different from either the 
British or American English r. In American English 
the tip of the tongue is turned back against the front 
palate, the tongue assumes a more concave shape, 
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and the resulting sound, a more open, more vocalic, 
and longer r, is not even an approximation to 
Spanish r. 


EXAMPLES 
para para siempre sjémpre 
seré _seré fuerte fwérte 
arder ardér trigo trigo 
corto kérto quiero  kjéro 


In the pronunciation of the Spanish groups voice- 
less consonant + r English-speaking students should 
articulate each consonant with its clear and pure 
quality and not a voiceless consonant + aspiration 
+ r, as is the case in English: creo kréo, presto 
présto, tres trés. 

62. Multiple or trilled r. Orthography r, rr, pho- 
netic symbol ¢. When initial in a word, when after 
1, n, or s, and when doubled, Spanish r is a voiced, 
alveolar, multiple vibrant sound. The place and 
manner of articulation are in general as in simple 
r, § 61. But, the tip of the tongue is raised so that 
the edges touch the uppermost part of the alveoles, 
striking against the alveoles, not with a single flip 
or vibration, but with several very rapid vibrations. 
Trilled r has usually from two to five vibrations, 
and in emphatic speech the number of vibrations 
may be even more than five. The muscular tension 
is greater than in simple r and the tongue contact 
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ial 


Fig. 31. Multiple vibrant Fig. 32. Multiple vibrant 
or trilled rf. or trilled r. 


both at the tip and at the sides against the alveoles 
and inner surface of the upper molars much more 
pronounced. See Figures 31 and 32. 


EXAMPLES 
rey féi enredo _—enfédo carro kafo 
rico fiko honra 6nfa tierra tjéfa 
ruido fwido alrededor alfededér correr kofér 


PALATAL AND VELAR CONSONANTS 


63. Continuant y. Orthography y, hi, phonetic 
symbol y. The sound of Spanish y or hi when 
initial in a syllable is usually a voiced palatal con- 
tinuant or fricative. The tongue position is similar 
to that which produces the vowel i, § 24, and the 
semiconsonant j, §26, but the tongue is. raised 
much higher. The tip of the tongue rests on the 
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Fig. 33. Continuant y. Fia. 34. Continuant y. 


lower front teeth and the front and middle of the 
tongue are raised in a convex shape closely toward 
the hard palate, touching it over a wide area on 
both sides of the mouth. The breath passes through 
a narrow opening in the middle of the mouth, pro- 
ducing a strong friction. See Figures 33 and 34. 
Continuant y is a stronger palatal friction than 
English y in yes. This English sound is more like 
Spanish semiconsonantal j of § 26. 


ae EXAMPLES 
yelmo yélmo ayuda ayida hierro  yéro 
ya ya —Ssileyes’ = léyes__—ihhierba_=s yérba 
yo yo yeso yéso hielo yélo 
ayer ayér yaél ya él se hiere se yére 


64. Semiexplosive y. Orthography y, hi, phonetic 
symbol 7. Continuant y of § 63 is in general the 
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Fic. 35. Semiexplosive jf. Fic. 36. Semiexplosive jy. 


sound of Spanish initial y or hi. However, when 
immediately after 7 or n, or when pronounced very 
emphatically in the accented position, the tongue 
may be raised so as to form a complete contact 
with the hard palate over a wide area. The result 
is a voiced palatal semiexplosive, #. See Figures 
35 and 36. This y sound is similar to English g in 
' gem. 

Beginners in Spanish are advised to pronounce 
Spanish initial y or hi as continuant y in all cases, 
except when immediately after 2 or n, where the 
semiexplosive ¥ sound is more commonly heard. 


EXAMPLES 
inyectar infektar el hielo él félo 
cényuge kénjuxe con hierro kon Yéfo 
un yugo tn jigo sin hierbas sin férbas — 
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' Fia. 37. Semiexplosive é. Fic. 38. Semiexplosive é. 


65. Semiexplosive ch. Orthography ch, phonetic 
symbol ¢. The Spanish digraph ch represents a 
single sound, a voiceless, prepalatal semiexplosive, 
é. The front of the tongue is raised against the 
alveoles of the upper front teeth and the front palate, 
making a momentaneous but. complete stoppage. 
On the sides of the mouth the tongue contact covers 
a wide area from the molars to the sides of the palate. 
Finally the front of the tongue is removed slowly 
from the alveoles and front palate and the breath 
escapes between the narrow passage thus formed, 
producing a slight friction. This sound is very 
similar to English ch in cheer. See Figures 37 and 38. 


EXAMPLES 
mucho mfiéo muchacho muédééo 
leche léée chico éiko 


hacha  4éa chasco éasko 
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Fie. 39. Palatal p. Fie. 40. Palatal n. 


66. Palatal nasal fi. Orthography fi, phonetic 
symbol n. Spanish 7 is a voiced palatal nasal, 
n. The middle of the tongue is raised against the 
hard palate, making a complete stoppage, while the 
tip of the tongue rests on the lower front teeth. 
Since the tongue shuts off completely the passage 
of the breath through the mouth it passes through 
the nose. With the exception of its nasal quality 
the articulation of this sound is in general the same 
as semiexplosive ¥. See Figures 39 and 40. Span- 
ish n is a single and uniform sound and not a double 
sound, such as English n + 7 in onion. 


EXAMPLES 
afio 4no pequeno pekéno 
lefia léna carifio karino 


pano pano ensenar ensenar 
4 
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Fic. 41. Palatal 1. Fic. 42. Palatal 1. 


67. Lateral palatal ll. Orthography ll, phonetic 
symbol 1. Spanish il is a voiced, lateral palatal, 
1. The middle of the tongue is raised as in the case 
of ¥ and n against the hard palate over a wide area. 
On both sides of the mouth, by the back molars, 
the tongue forms two narrow passages through 
which the breath passes, producing the lateral 
frictions. See Figures 41 and 42. Spanish | is 
a single and uniform sound and not a double sound, 
such as English ll + 7 in million, a sound group al- 
most the equivalent of Spanish 7 + i in aliado aljado, 
escolio eskéljo. 


EXAMPLES 
ellos élos llave abe 
halla ala llega - léga 
caballo kabAalo llamar lamar 


estrella estréla llueve lwébe 
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68. The velar consonants c, q, k. Orthography 
c (when before a, 0, u or before a consonant), qu, 
k, phonetic symbol k. The sound of Spanish c 
when before a, 0, u or before a consonant, of the 
digraph gu, and of k is a 
voiceless velar explosive, k. 
The back of the tongue 
is raised against the soft 
palate, making a complete 
stoppage, and then sud- 
denly removed. Thesound 
is similar to English k, but 
there is no aspiration. See 
§$42 and 44. In the ar- 
ticulations ka, ko, ku, kw, 
i.e. before the back vowels, the point of contact of 
the back of the tongue is with the soft. palate. 
See Figure 48. In the articulations ke, ki, kj, i.e. 
before the front vowels, however, the point of con- — 
tact is between the soft palate and the back of the 
hard palate. 


Fig. 43. Velar explosives k, g. 


EXAMPLES 
capa kapa efecto efékto 
como kémo quepa képa — 
cuerpo kwérpo aqui aki 
tocar _tokar quien kjén 


doctor doktér kilogramo kilogramo 


CONSONANTS 59 


69. Voiced velar explosive g. Orthography g, gu, 
phonetic symbol g. Spanish g has three sounds: 

1. When before a, 0, or u or before a consonant, 
or when before e or i in the groups gue, gui, and 
in all these cases when initial in a phonic group, or 
when after n, it is a voiced velar explosive, g. 

2. In all other cases, except when immediately 
before e or i in the groups ge, gi, it is a voiced velar 
continuant, g, § 70. 

3. When immediately before e or i in the groups 
ge, gi, it is a voiceless velar or uvular continuant, 
eo 2. 

When immediately before a, o, or u or before a con- 
sonant, or when before e or i in the groups gue, gui 
(the u being silent here), and in all cases when ini- 
tial in a phonic group, or when after n anywhere, 
Spanish g is a voiced velar explosive, g. The place 
and manner of articulation are exactly as in k, see 
Figure 43, but the sound is voiced instead of voice- 
less. Before e ori in the groups gue, gui the point 
of contact is also farther to the front, as in ke, ki, kj. 
In general the sound is similar to English g in go 
and get. 


EXAMPLES 
gana gana sin ganas sin ganas 
goma géma ~ engafio engano 
guerra géfa tengo téngo 


grande grande sangre sangre 
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70. Voiced velar continuant g. Orthography g, 
gu, phonetic symbol g. When not initial in a 
phonic group, when not after n, and when not 
immediately before e ori in the groups ge, gi, Spanish 
g is a voiced velar continuant, g. The articulation 
. of this sound is in general 
the same as explosive g, 
but the back of the tongue 
does not form a complete 
contact with the soft pal- 
ate and the breath passes 
through the narrow passage, 
producing a slight, contin- 
uous friction. See Figure 
44. Continuant g has the 
same relation to explosive g 
that continuants b and 4, §§ 46 and 52, have to ex- 
plosives b and d, §§ 45 and 51. In the intervocalic 
position continuant gis very weakly pronounced, the 
tongue being lower than in the ordinary position and 
the passage between the tongue and the soft palate 
much wider. See also § 46. 


Fie. 44. Velar continuant €. 


EXAMPLES ‘ 
agua agwa rogar fogar 
siglo siglo hago ago 
sagrado sagraddo por ganar por ganar 


digno digno la guerra la Béia 
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In the groups cc and cn the ordinary pronunciation 
of the k sound in careful and emphatic articulation 
is as a velar explosive k: leccién lekéjén, accion 
ak6jon, técnica téknika ; but in familiar conversation 
it is ordinarily pronounced as continuant g: leg6jén, 
agé6jon, tégnika. 

71. Pronunciation of the letter x. The letter x 
is pronounced in Spanish in various ways. Histor- 
ically x is equivalent to ks and it is so pronounced 
sometimes in learned, almost affected, pronunciation. 
In familiar conversation, however, it is treated in 
the following manner : 

1. Before a consonant it is pronounced s: extrafio 
estrdno, exponer esponér, explicar esplikar, exclamar 
esklamar. 

2. Between vowels it is pronounced gs: examen 
egsdmen, existe egsiste, éxito égsito, exhibicién 
egsibiéjon. 

3. In some words x may be also pronounced s, 
even when between vowels: exacto esdkto, auxilio 
ausiljo, ausiliar ausiljar. 

72. Velar continuant j. Orthography j, g, pho- 
netic symbol x. Spanish j in all positions, and 
g when immediately before e or i, is a voiceless 
velar continuant, x. The position of the tongue is 
in general as in g, § 70, but the back of the tongue 
is raised to a position a little lower, towards the end 
of the soft palate, and the breath passes through 
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Fig. 45. Velar continuant x. Fic. 46. Velar yn. 


the narrow passage, producing a strong friction. 
See Figure 45. Before the vowels a, o, u it is really 
uvular instead of velar, the friction being produced 
between the back of the tongue and the uvula. 
It is distinguished also from g in that it is voiceless 
instead of voiced. Spanish x is quite different from 
English h, which is merely a weak pharyngeal 
aspiration. 


EXAMPLES 
Juan xwdan juez xwé0 
T hijo” ixo gesto xésto 
rojo £6xo - fingir — finxir 
caja kaxa gitano xitano 


73. Velar n. Orthography n, phonetic symbol 
yn. The various sounds of n have been treated in 
§ 59. : 

When n comes before a velar consonant, whether 
within a word or between words, it is a voiced velar 
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nasal, y. The tongue takes the position of the velar 
consonant that follows, that is, it is raised against 
the soft palate in anticipation of the velar consonant. 
The result is a velar n similar to English ng in sing. 
See Figure 46. 


EXAMPLES 
tengo téngo en casa en kasa 
cinco —: einko con ganas kon ganas 
Angel 4nxel un carro tin kafo 
lengua. léngwa son cosas s6n késas 


SILENT CONSONANTS 


74. Silent consonants are rare in Spanish. In 
familiar conversation there is a tendency to drop 
intervocalic d in many words, especially in the 
termination —ado, § 53, and when final, § 54. We 
are now concerned with consonants that are regularly 
dropped in standard pronunciation. 

1. The consonant b is often written but never 
pronounced in the words obscuro, subscribir, sub- 
straer, substituir, and their derivatives: gett, 
suskribir, sustraér, etc. 

2. The consonant j is silent in reloj Feld, but pro- 
nounced in the plural relojes feléxes. 

3. The consonant 9 is silent in psicologia, pseudo, 
and their derivatives; in séptimo, septiembre, 
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subscriptor, and subscripcién: sikoloxia, séudo, 
sétimo, setjémbre, suskritér, etc. 

4. The consonant ¢ is silent in istmo izmo. 

5. In the word usted, final d is regularly silent in 
familiar conversation, and in poetry it is written 
without the d when the poet wishes to use synalepha, 
or for rhyme. 

6. For silent h, see § 43. 


CHAPTER IV 
SOUND CHANGES 


ASSIMILATION 


75. When two or more sounds are pronounced 
together in a phonic group many changes and 
modifications may take place, due for the most part 
to the phonetic laws of assimilation (tendency of 
neighboring unlike sounds to become alike) and 
dissimilation (tendency of neighboring like sounds 
to become unlike). We have already seen, for 
example, how the consonant n which is ordinarily 
an alveolar nasal, § 59, becomes m when before a bila- 
bial consonant, § 47, the labiodental m when before 
f, § 49, and the velar nasal n when before a velar con- 
sonant, § 73. There are many other modifications 
and changes which may take place and which must be 
taken into consideration ; but they are not important 
enough to be represented in this book by special 
phonetic symbols. Among the most important of 
these minor changes are the following: 

1. The consonants n and 1 when immediately 
before the interdental 6 are not pronounced as 
alveolars, §§ 59, 60, but become interdentals owing 
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to assimilation to 6: encima en@ima, esperanza es- 
perdnéa, alzar aldar, el zapato el Oapato. 

2. The consonant s when immediately before 6, 
t, is not a voiceless alveolar, § 57, but a voiceless 
dental by assimilation : escena es@éna, pasta pasta. 

3. The consonant s when immediately before 4 
is not always a voiced alveolar, § 58, but may be- 
come a voiced dental by assimilation to the d: los 
dos loz dés, desde dézde. 

4. The consonant s when before 7 is not a pure 
voiced alveolar continuant, but a sort of weak 
continuant r due to assimilation to ~: es rico éz 
fiko, las ruedas laz fwédas. 

5. When two like consonants come together 
between words there is usually only one consonantal 
articulation, but a rather long one and distributed 
between the two syllables to which the consonants 
belong. Examples: edad dichosa edad-diéésa, el 
lobo el-l6bo, un nifio fin-nino, los sacos los-sakgs. 

But there are other sound changes which the 
student must understand well before attempting 
to read or speak Spanish correctly in connected 
words and phrases. These changes may be studied 
under the two following divisions : 

1. Liaison or linking of consonant + vowel 
between words. : 

' 2. Synalepha or the union of two’ or more vowels 


between words in one syllable. 
‘ 
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Liaison or LINKING oF Consonant + VOWEL 


76. When orthographic and phonetic syllabication 
are at variance we must follow phonetic syllabication 
in the study of phonetics. See §$10 and 16. In 
Spanish, therefore, a single consonant between 
vowels always goes with the following syllable, 
§ 9a: a-bo-ri-ge-nes, li-te-ra-tu-ra, i-no-por-tu-no, 
bie-nes-tar, ma-les-tar, no-so-tros, inhu-ma-no. 

This same phonetic law which applies to an 
intervocalic consonant within a word is also applied 
to an intervocalic consonant between words. There- 
fore, within a phonic group the final consonant of 
a word is carried over or linked with the initial vowel 
of the following word with which it forms phoneti- 
cally a syllable. See §10. The consonant itself 
does not change here, but the preceding vowel may 
change since a final closed syllable has lost its 
final consonant and has therefore become open. In 
most of these cases vowels that were previously 
open become closed. 


EXAMPLES 
el hombre e-lém-bre conelotro  ko-ne-lé-tro 
los ojos lo-s6-xgs por el hijo _ po-re-li-xo 
por eso po-ré-so es en eso é-se-né-so 
del otro de-lé-tro es al amo é-sa-l4-mo 


mal hice  mé-li-6e dos han ido  4dé-s4-ni-do 
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Words and phrases of different meanings and of 
different spelling may have, therefore, exactly the 
same pronunciation : 


el hado, helado _ e-la-do 
en ojo, enojo e-n6-xo 
las aves, la sabes la-sa-bes 
el hecho, helecho — e-1é-éo 
el hijo, elijo e-li-xo 


77. Linking of final y. In the case of final y 
between words the rule is not absolute. It may 
remain, forming a diphthong with the preceding 
vowel according to §36, or it may be carried over 
and linked with the initial vowel of the following 
syllable, and pronounced continuant y. 


EXAMPLES 


la ley era la léi éra or la lé-yé-ra 
soy asi s6i asi or s6-ya-si 
voy aver béia bér or bé-ya-bér 
hay algo ai Algo or 4-yal-go 


78. Pronunciation of the conjunction y. The 
conjunction y may also be linked to the preceding 
vowel, forming a diphthong with it, or it may be 
linked with the initial vowel of the word that follows, 
as in the case of final y, § 77. In general the rules 
that govern the correct pronunciation of the con- 
junction y are the following: \ 

. 4 
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1. When initial in a phonic group before a con- 
sonant, or when between consonants anywhere it 
is pronounced i: y se fué i se fwé, dos y dos dés 
i dés, los lunes y los martes loz lanes i loz martes. 

2. When initial in a phonic group before a vowel 
it is linked with it and is pronounced continuant y, 
as in §77: y era muy rico yéra mwi fiko, este y 
aquel ‘éstexyakél, y aunque venga yéy ke bénga, 
treinta y uno\tréinta yGno. 

3. Between a consonant and a vowel within a 
phonic group it is pronounced semiconsonantal j, as 
in §26: diez y ocho dje6jééo, dientes largos y afilados 
djéntez largo zjafilados. 

Norr. — If there is a pause after the consonant the conjunction 
y is no longer within a phonic group, but initial in a phonic group 
before a vowel, as in § 78, 2: dientes largos y afilados djéntez largos 
yafilados. 

4. Between a vowel and a consonant it is pro- 
nounced semivocalic weak i and forms a diphthong 
with the vowel that precedes it: padre y madre 
padréi madre, esto y lo demds éstoi lo demas, esa 
y la otra ésai la 6tra, treinta y seis tréintai séis. 


SYNALEPHA 


79. When a word that ends in a vowel is followed 
by a word that begins with a vowel, between these 
vowels there may occur hiatus or synalepha. Hiatus 
occurs when each one of the vowels of the separate 


70 A PRIMER OF SPANISH PRONUNCIATION 


words is pronounced with its full vocalic value and 
clear quality, each forming a separate syllable: 
tii eres ta éres, la hija la ixa. Synalepha occurs 
when the vowel that ends a word and the vowel that 
begins the following word .are united into a single 


syllable : me ha dicho me 4 digo, uno estaba entero 


a i 


fino estaba e entéro, eso era asi éso éra asi. 

In very slow pronunciation’ and especially when 
the words in question are emphatically pronounced 
for contrast or to call special attention to them, or 
when the words are at the end ofa stress group or 
at the end of a verse of poetry, hiatus may occur, 
but in ordinary conversation and in poetry it is 
extremely rare. In general it may be said that in 
most cases of contiguous vowels between words 
synalepha is the rule. It is of such frequent occur- 
rence in Spanish that an elementary knowledge of 
the principal rules that govern its application is 
absolutely necessary if one is to learn to read and 
speak Spanish correctly and intelligently. The 
principal and elementary rules are the following. 

When two! like vowels of different words 
come together within a phonic group contraction 
occurs and there is only one vowel pronounced. 


1 We say two vowels for the sake of simplicity. As a matter 
of fact there may be three or even four vowels joined together in 
one syllable to form synalepha. In the second example of § 80 
there are three like vowels that are contracted into one. he 
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EXAMPLES 


. ef apes 2 
quiere entrar kjére entrar 
as 


no va a hacer nada né6 b4 a adér nada 
habla antes que ti abla antes ke ta 
yo os he dicho y6 os é dito 


81. When unlike vowels come together and both 
are strong vowels they are pronounced together in 
one syllable, each losing a little of its full vocalic 
character. The vowel e of the monosyllables de, le, 
me, te, que, se, en, el, is especially weak before or 
after an accented vowel. And in most cases when 
one of the vowels in question is accented that vowel 
bears the stress and retains more of its original, full 
quality. The vowel a, however, especially the prep- 
osition a, has a strong tendency to attract the ac- 


cent. 
EXAMPLES 


todo estaba olvidado todo estaba olbidado 
me ha dicho eso mismo me 4 diéo éso mizmo 


esta en casa esta en kasa 
de allé era mi amigo de ala era mj amigo 
empez6 a saltar empe0o 4 saltar 


82. When a strong vowel is followed by a weak 
vowel both are pronounced together in a single 
syllable and the result is phonetically a diphthong. 
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EXAMPLES 
firme y sereno _ firmei seréno 
vaya un enredo béya un enrédo 
no hizo nada no ido nada 
sera imposible sera imposible 


83. When a weak vowel is followed by any vowel, 
whether strong or weak, both are pronounced to- 
gether in a single syllable and the weak vowel (first 
vowel) becomes consonantal. The vowel i becomes j 
and the vowel u becomes w: 


EXAMPLES 
: A ABS 2 se 2 
si es asi sj és asi sjé-sa-si 
Lao 
vi a Juan bj 4 xwdn bja-xwan 
Cat 
su amlgo sw amigo swa-mi-go 


siatuamono sjatw4moné6_ sja-twa-mo-né 

su historia sw istérja swis-to-rja 

Nore. — It should be remembered that in all the above 
cases synalepha is the rule in familiar Spanish conversation 
and in poetry, but not absolutely required. In slow, 


ceremonious speech and in other cases, as already stated in 
§ 79, hiatus between the vowels in question may take place. 


SYNERESIS 


84. When vowels belonging ordinarily to different 
syllables come together within a word (instead of 
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between words) and they are pronounced together 
in one syllable the phenomenon is called syneresis. 
Syneresis in Spanish is as common as synalepha and 
in general is subject to the same rules. The following 
observations, however, are important. 

1. When the word in question is the emphatic 
word of a phonic group or is at the end of a phonic 
group hiatus is the rule and syneresis is very rare. 

2. Like vowels within a word do not contract as 
frequently as between words, and in such words 
as leer, creer, paseé, etc., it is common only in rapid 
and familiar conversation. 

3. In some words, such as creencia, mohoso, loor, 
usage favors hiatus rather than syneresis. 

4. In the groups eo, ea, syneresis is the rule when 
the accent falls on the last vowel or when the group 
precedes the accented syllable. 


EXAMPLES 

Hratus SYNEREsIS 
No se puede creer No puedo creer todo eso 
n6 se pwéde kreer 6 pwédo krér tédo éso 
Eso es lo que desean No desean irse en seguida 
ésoeslo ke deséan 6 desedn irse en segida 
Vea para que lo crea Voy a leer el libro ahora 
béa para ke lo kréa boy a ler el libro a6ra 
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SYNERESIS 
No deseamos hacerlo no deseamos adérlo 
Voy a telefonearle béy a ra telefonedrle 
Ahi va el otro i ba e 1 6tro 
No habia nada que hacer no abja nada ke: adér 
Se paseé todo el dia se pased todo e el dia 
Deseaba pelear con él deseaba pelear kon él 


Teodora y Leonor le vieron teodorai leondér le bjéron 


Note. — Rule 4 does not apply absolutely, but in gen- 
eral all such common verbs as desear, pasear, menear, te- 
lefonear, etc., are pronounced with syneresis in the groups 
ea, ed. In the conjugation of these verbs, therefore, the 
disyllabic groups e-a, e-o and the syllabic group ea, eo may 
alternate, even in the same tense: 


<a IF) 
deseo de-sé-o deseamos de-sea-mos 
deseas de-sé-as desedis de-sedis 
desea de-sé-a desean de-sé-an 
2 2 Gay 
deseé de-se-é deseamos de-sead-mos 
oe : Fite hns 
deseaste de-seds-te deseasteis  de-seds-teis 
2 LIBS LES 
desed de-seé desearon de-sea-ron 


CHAPTER V 
INTONATION 


85. Intonation is the musical element in speech- 
sounds. By intonation we mean, therefore, the 
variations of pitch (or tone) in language. Every 
language has its special, characteristic intonation. 
In Spanish, intonation is of the greatest importance 
and determines to a great extent the rhythmic 
harmony of speech-sounds. The study of intonation 
in Spanish is very difficult and complicated. In 
learning to speak Spanish, however, English-speaking 
students should take into account at least the follow- 
ing fundamental observations : 

1. At the beginning of a phonic group the voice 
begins and continues in a relatively low pitch as 
long as the first accented syllable is not reached. 

2. When the first accented syllable of a phonic 
group is reached the voice rises to a medium high 
pitch, and this is continued in the following syllables 
as long as the final accented syllable is not reached. 

3. When the last accented syllable of the group 
is reached the voice falls or rises according to cir- 


cumstances. 
75 
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a, The voice falls to a pitch lower even than that 
of the initial unaccented syllable or syllables in the 
case of the end of a simple declarative sentence. 

b. The voice rises to a higher pitch in the case of 
an interrogative sentence, or an incomplete sentence 
interrupted by a pause. 


EXAMPLES 


Declarative sentences : 


Low Prrcu Meprum Hicx PitrcH Lowest Pitcu 
Visita- remos el mu- seo. 
Se mar- charon a la calle. 
Repasa- remos la lec- cidn. 
Se fueron al con- cierto. 
Le gusta la lec- tura. 

Interrogative sentences : 

Low Pircu Meprom Hiex Pitce HicuHest Pitca 
i Visita- remos el mu- seo? 
Se mar- charon a la calle? 
iSe fueron al con- cierto? 
i Le gusta la lec- _|tura? 


CHAPTER VI 
AMERICAN-SPANISH PRONUNCIATION 


86. There is no such thing as a standard American- 
Spanish pronunciation. The Spanish of America 
is fundamentally Castilian and is essentially the 
same as that of Spain. The correct standard 
Spanish pronunciation as described in this book, 
although based on the best and most correct Spanish 
as spoken today by the educated Spaniards of Old 
and New Castile, is in general the pronunciation of 
the Spanish spoken by all educated Spanish-Ameri- 
cans. The following fundamental differences, how- 
ever, should be carefully noted : 

1. In American-Spanish (and also in Andalucia) 
c (before e or i) and z are not pronounced as inter- 
dental 6, § 55, but as a simple dental s, not unlike 
English s.’ 

2. In American-Spanish, Spanish palatal il, 1, § 67, 
is generally pronounced as a y sound, continuant 
y, § 63, or semiexplosive 7, § 64. This pronunciation 
of 11 is also widespread in Andalucia and some parts 
of New Castile. 
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3. In American-Spanish (and also in Andalucfa) 
s is pronounced as a dental s, similar to English s, 
while in standard Spanish it is an alveolar, § 57. 

The three sounds above described as characteristic 
of American-Spanish are also found in parts of Spain, 
as already indicated, and are nowhere considered - 
as dialectical or vulgar, not even in Castile. The 
American and Andalusian pronunciation of these 
consonants is well known in Castile and hardly 
noticed when heard. 

There are other differences between the Spanish 
pronunciation of Castile and that of Spanish America, 
although of minor importance. Slight differences 
are to be found also in the pronunciation of the 
various countries of Spanish America and in the 
various provinces of Spain. But everywhere in 
the Spanish-speaking world the correct standard 
Spanish pronunciation of Castile as described in this 
book is considered the best, and students of Spanish 
should learn only this correct standard Spanish. 


CHAPTER VII 
EXERCISES FOR REVIEW 


87. Review: syllabication, §§ 9-10; linking of 
final consonants, §$§ 76-78; synalepha, §§ 79-83; 
syneresis, §. 84; intonation, § 85. Read the follow- 
ing sentences by syllables, pronouncing all the 
sounds slowly and carefully. 


Nosotros aprende- no-s6-tro-sa-pren-dé- 
mos. mos 

Aprendemos el es- a-pren-dé-mo-se-les- 
pafol. pa-nél 

Deseamos viajar de-se4-moz-bja-x4r- 
por Espafia. po-res-pa-na 

Vivo en los Esta- bi-boen-lo-ses-ta- 
dos Unidos. do-su-ni-dos 

Vino’ a visitar a bi-noa-bi-si-té-ra- 
‘su hermano. swer-m4-no 

Si eso es lo que hicie- sjé-soéz-lo-kei-0jé- 
ron. ron 
_ Digo eso porque es di-g06-so-por-kéz- 
la verdad. la-ber-dad 


(hie: 
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Desea saber co- de- -sé-a-sa-bér- ko- 
mo estan. moes-tan 

Y era asi como él yé-ra-si-ko-moél- 
decia. de-6i-a 

Sus hijos esta- su-si-xo-ses-ta- 
ban en Espajfia. ba-ne-nes-p4-na 

No me quiere a mi no-me-kjé-rea-mi- 
sino a él. si-noa-él 

Va a hablarle a usted. ba a-blar-leays-téd 2 


88. Review the front vowels, §§ 24-28. Read 
slowly and carefully, distinguishing between the 
closed and open vowels, if possible even in the case 
of closed and open i, which are represented by the 
same phonetic symbol. 


Este libro es mio éste libroez  mfo 
y ése es tuyo. yése és ttiyo 

Siempre insiste en ve- sjémpre insiste em be- 
nir. nir 

é Qué quieres decir con ké kjérez deéir kon 
eso? éso 

Tienen seis peines muy tjénen séis péinez mwi 
bonitos bonitos 


1 For the sake of uniformity the d of usted is represented as d in 
all exercises. As a matter of fact, however, it is usually silent in 
familiar conversation. See § 74, (5). 
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Escriben los ejercicios 
bien. 

i En qué pafs viven 
_ ellos? 

Aqui viven los ingleses. 

No le dejes entrar alli. 

Ese reloj no anda bien. 

Vino y se fué sin decir 
nada. 

i Puede usted distin- 
guirlos? 

Las lecciones son di- 
ficiles. 

Quiero saber si es ver- 
dad. 

Es mejor repetir el 
ejercicio. 

La tierra esté bien cul- 
tivada. 

El rey respondié en- 
tonces. 

Yo no me quejo por 
eso. 

Vas a perder el papel. 


eskriben los exer 6i0joz 
bjén 

en ké 
élos 

aki biben los ingléses 

no le déxes entrar ali 


paiz biben 


ése felé no anda bjén 

bingi se fwé sin deOir 
nada 

pwéde ustéd —distin- 
girlos 

laz legéjénes sgn di- 
fidiles 

kjéro sabér sj éz ber- 
dad 

éz mexor fepetir el 
exer 0idjo 

la tjéfa esta bjén kul- 
tibada 

el Tféi Zespondjo en- 
t6ndes 

y6 n6é me kéxo por 
éso 

bas a perdér el papél 


89. Review: the vowel a, §§ 29-30; the back 


vowels, §§ 31-35. 


Read 


slowly and carefully, | 


distinguishing between the closed and open vowels, 
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if possible even in the case of closed and open u, 
which are represented by the same phonetic symbol. 


Vivimos en los Estados 


Unidos. 

Nosotros estudiamos 
demasiado. 

Ahora  cuentan los 
numeros. 


Voy a mi clase de es- 
pafiol. 

El nifio eché a correr. 

i Por dénde entramos 
nosotros ? 


Compr6é unas_ rosas 
para su madre. : 

Compraron alfombras 
y cuadros. 

Su madre le cuida muy 
bien. 

Busca una pluma que 
perdié. 

La luz entra por la 
ventana. 

Son asuntos 
tantes. 

Cuando venga se lo 
dirds. 


impor- 


bibimos en los estados 


unidos 
nosotros estudjamogz 
demasjado 
adra kwéntan loz 
nuimergs 


b6 ya mi klase dé es- 
pandl 


por dond 
nosotros 

kompré unaz 
para su madre 

kompraron alfémbras 
i kwadros 

su madre le kwida mwi 
bjén 


rosas 


biska una plima ke 
perdjo 

la 106 éntra por la 
benténa 

son 
tantes 

kwando bénga se lo 
diras — 


astntos impor- 
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Le rogé que fuera a 
verlo. 

Se ha llevado un dis- 
gusto. 

Nuestro instructor es 
justo. 

Tu has sido la causa 
de todo. 

Aprendo porque es- 
tudio mucho. 
_ Su hermano llegé6 co- 
rriendo. 

Eso costé sélo un duro. 

Buenos dias, sefior. 

i Como. est&i usted 
hoy? 

Oigo algo pero no en- 
tiendo. 


90. Review the diphthongs, § 36. 


le rog6é ke fwéra a 
berlo 
sea lebddoun diz- 
gusto 


ham 
nwestro.instruktor és 
xtsto 
Ss 2 y 
twas sido la kdusa 
de todo 


apréndo porke es- 
tidjo mti¢éo 

sw ermdno lego ko- 
rjéndo 


“~*~ 
éso kost6 sélo un dtiro 
bwéngz dias senor 
kémo esta ustéd 
di 
Boe <a ae 
digo algo pero no én- 
tjéndo 


In the follow- 


ing sentences observe that some of the diphthongs 


are between words. 


Aquino hay aire fresco. 
Yo no soy la causa de 
su enfado. sweden 


2 GO ae 2 
aki no ai dire frésko ? 
y6 no sdi la kaéysa de 
ai 


sw emfado 


1Also: aki nod yaire frésko. 
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Hoy voy a_ bailar 


mucho. 
Esa ley no me gusta a 
mi. 
Iba y venfa de prisa. 
Hoy trabajé seis horas. 
Compr6é un automdévil. 
Entré y se lo dije. 


Estaba a una legua 
de camino 

Hay que pagar las 
deudas. 


91. Review: 


6i bo ya _ bailar 
t 


ibai benia de prisa 

6i trabaxé séis éras 
kompré un automo6bil 
entréi se lo dixe 


A ae 
estaba a yna 


légwa 
de kamino 
ai ke pagar laz 
déudas 


the bilabial and labiodental con- 


sonants, §§ 44-49; the linking of final y, § 77. 


Ponga usted los pape- 
les aquf. 

Vamonos pronto por 
ellos. 

Aqui vivo en el in- 
vierno. 

Tal vez le tengan 
envidia. 


El pobre estaba en- 
fermo. 


Aqui vivia el infeliz, 


ponga ustéd los papé- 
les aki 

bamonos prdnto por 
élos 


aki biboen el im- 
bjérno 
tal béz le téngan 
embidja 


el pobre estaba em- 
férmo 


aki bibia el imfelio 
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venir 


No 
ahora. 


quieren 


Me obligaron a venir. 

Vinieron bien  vesti- 
dos. : 

Han venido muy can- 
sados. 


Quiere un vaso 
de agua. 

Soy un verdade- 
ro amigo. 

Ya no podemos vivir. 

He venido en vez 
de él. 


Voy a ser muy breve. 

Son verdaderos ami- 
gos. 

Hablamos 
bien. 


espanol 


no kjérem benir 
adra 

me obligdron a benir 

binjérom bjém besti- 
dos 

4m benido mwi kan- 
sados 

kjére um baso 
de dgwa 

s6 yim 
ro amigo 

ya no podémoz bibir 
béz 


berdadé- 


é  benido em 
de él 

bé ya sér mwi brébe 

s6m berdadéros ami- 
80s 

ablamos 
bjén 


espandl 


92. Review the dental and interdental consonants, 


§§ 50-56. 


Tua tienes tiempo para 
todo. 
No tengo tiempo para 
nada. cad 


ti tjénes tjémpo para 


tédo 


né téngo tjémpo para 


nada 
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Toma este libro y da- 
me ése. 

Dame el dinero pronto. 

Desea vender la tienda. 

i Qué andan diciendo 
de mi? 

Cuando venga se lo 
dices. 

Esa debe ser su edad. 

Yo le di mas dinero. 

Los dos debemos dar 
algo. 

Han estado bastante o- 
cupados. 

Ella siempre dice la 
verdad. 

Lleva manzanas en la 
cesta. 

E] padre de Eduardo es 
débil. 

No debemos hacer eso. 


Desde entonces no he 
dado nada. 

Ha ido a los Estados 
Unidos. 

Yo voy alli todos los 
anos. 


toma éste libroi da- 
me ése 

dame el dinéro prénto 

deséa bendér la tjénda 

ke A4ndan didjéndo 
de mi 

kwando bénga se lo 
dides 

ésa débe sér sw edad 

yo le di maz dinéro 

loz doz debémoz dar 
algo 

4n estédo bastante o- 
kupados 

éla sjémpre dide la 
berdad 

léba man@dnas en la 
6ésta 

el padre de edwardo éz 
débil 

né debémos aéér éso 

dézde entondes no é 
dado nada 


a idoa los estados 
unidos 

y6 bd yali tédoz los 
anos N 
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93. Review: the alveolar consonants, §§ 57-62; 
the various sounds of n, §§ 47, 49, 59, 73. 


Esa es la suya y ésta 
la mfa. 

Siempre salen con la 
suya. 

Lo que dice no es ver- 
dad. 

Este es mfo y aquél 
ec_de él. . -- 

Tengo que comprar 
unas botas. 

Yo no les tengo en- 
vidia. 

Vale 
reales. 

i Con qué pagas los 
billetes? 

El enfermo esta en 
peligro. 

Siempre come sin ga- 
nas. 

La casa esté enfrente 
de aqui. 

Déjelos usted en paz. 

Olvidé los papeles. 


solamente dos 


ésa éz la stya yésta 
la mia 

sjémpre sdlen kon la 
siya 

io ke dide no éz ber- 
dad 


éste éz  mfo yakel 
éz de él 
téngo ke komprar 


tinaz botas 

yo no les téngo em- 
bidja 

bale solaménte dz 


reales 
kon ké pdagaz loz 
bilétes 

— a 
el emférmo esta em 
peligro 


sjémpre kéme sin ga- 
nas 

la k4sa est4 emfrénte 
de aki 

déxelos ustéd em paéé@ 

olbidé los papéles 
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He recibido dos mil 
reales. 

Todos estaban alrede- 
dor de él. 

Esta tierra es muy rica. 

Este s{ que es un en- 
redo. 

Es muy caro el carro. 

Rojo se escribe con 
jota. 

Barril se escribe con 
erre. 

Ahora se ahorra usted 
eso. 


é ré0ibido doz mil 
iedles 

todos estaban alfede- 
dér de él 

ésta tjéfa éz mwi fika 

éste si ke és fin en- 


2 2 2 77 s= 
éz mwi k4ro el karo 


Fr ae 


féxo seeskribe kon 
x6ta 

bafil se eskribe kon 
ere a 

adra se 67a ustéd 
éso 


94. Review the palatal and velar consonants, 


§§ 63-73. 


Ayer vino a llamarme. 

i Estdn ya en la calle? 

Llévese usted el hielo. 

i Esta ya bien pre- 
parado? 

Los muchachos juegan 
mucho. 

Mafiana 
exdmenes. 


son los 


ayér pino a lamarme 

estan $4 en la kale 

lébese ustéd el Yélo 

esta ya bjém  pre- 
parado 

loz mutatos xwégan 
muco 

manana 
egsadmenes ‘ 


son los 
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Yo les tengo mucho 
carifio. 

Llegaron el afio pasado. 

Ellos .dicen que ca- 
llardn. 

Ella’ no ha _ Ilegado 
todavia. 

Dej6 olvidada la capa. 

La gente quiere ex- 
plicaciones. 

2 Quién le dijo lo del 
juego ? 

Tengo ganas de comer 


~ helado. 


Creo que lo han en- 
gafiado. 

Yo hago lo que me da 
la gana. 

Alguna cosa tenemos 
que decir. 

Ha tenido un gran éxi- 
to. 

Mataron un gallo ayer. 

No supo bien la lec- 
cién. 

Es un general distin- 


> guido. 


yo les téngo mito 
karino 

legaron el ano pasado 

éloz diéen ke ka- 
laran 

éla no 4 legado 
todabia 

dexé olbidd4da la kapa 

la xénte kjére es- 
plikaéjones 

kjén le dixo lo del 
xwégo 


téngo ganaz de komér 
elado 


kréo ke loan en- 
ganado 

yo ago lo ke me da 
la gana 


algina kdésa tenémos 
ke de6ir 

a tenido uy gran égsi- 
to ‘ | 
matdron uy galo ayér 
né sitipo bjén la leg- 
6jon 

és fin xenerdl distin- 
gido 
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95. Review: silent consonants, § 74; liaison or 
linking, §§ 76-77; pronunciation of the conjunction 
y, § 78; synalepha, §§ 79-83; syneresis, § 84. 


El cuarto estaba muy 
oscuro. 


No me gusta ese reloj. 

Deseamos estudiar psi- 
cologia. 

Voy a telefonear en 
seguida. 


Le hemos dicho que se 
subscriba. 


En septiembre iré alla. 
Voy a ver si es verdad. 
Por eso no ha venido. 


La alcoba es muy her- 
mosa. 
Asi soy yo, sefior. 


No puedo acompa- 
fiarlos. 
Yo me llamo Antonio. 
Hay algo sobre la 
mesa. 


No era necesario ha- 
cerlo. 


an 
el kwarto estaba mwi 
osktro 
Pia ee me eare 
no me gista ése relé 
ae Ee 
dese4mos estudjar si- 
koloxia 
2 2 
b6 ya telefonedr en 
segida 
eas Cie 
le émgz dito ke se 
suskriba 
ef Se Cons 2 
en setjémbre iré ala 
2 2 ° 
bo ya bér sj éz berdad 
Ca 
por éso no 4 benido 
: can 2 cry . 
la alkéba éz mwi er- 
mdésa 
asi sdi y6 senér 


2 2 ae 
nd pwédo akgmpa- 
narlos 
2 2 an 2 e 
yo me lamo anténjo 
4 y4algo sobre la 
mésa 
LS rd e ae 
no era neOesarjo a- 
6érlo 


4 
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Empez6 a llorar y a 
gritar. 

Fernando es mas alto 
que Eduardo. 

Su hermano es médico. 

Ya estaba casi obscuro. 

Mi alcoba es pequefia. 

Si es como dice, vayase. 

No olvidaré sus fa- 


vores. 
Vendo manzanas y 
naranjas.' 
Y él no dijo ni una 
palabra. 


Tu eres el peor de 
todos. 

Yo no creo que sea 
verdad. 

Mi amigo estaba ahf 
también. 

El triunfo fué gran- 
de y solemne 


aa 
empe@o 4 loradr ya 
gritar 
53 Gass 5 
fernando éz mas Alto 
a 
ke edwardo 
aw aa 
sw ermano éz médiko 
ya estaba kasj osktiro 


) 


mj alkéba és pekéna 


sj és komo diée bayase 

n6 olbidaré sus fa- 
bores 

béndo man6anas_ i 
naranxas 


yél n6d_ dixo nj ina 
palabra 

tw éres el peor de 
todos 

y6 n6 kréo ke séa 
berdad 

mj amigo estaba ai 
tambjén 

el trjimfo fwé gran- 
dei solemne 


Notr.— The student must keep in mind that in all the 
words and sentences given as examples the phonetic 
transcription represents the typical standard Spanish 
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pronunciation. In many cases, however, slight variations 
are possible within the rules given and according to the 
various conditions of rapidity, slowness, familiarity, and 
formality of speech articulation. In the sentence Yo no 
creo que sea verdad, for example, the words creo and sea 
may be monosyllabic in familiar and rapid speech. Such 
cases of syneresis are common in familiar conversation and 
in poetry. Synalepha, of course, is often subject to the 
same conditions. 


CHAPTER VIII 
PHONETIC TEXTS 


96. In the following phonetic texts the most correct 
standard Spanish pronunciation ts given in all cases 
and variant pronunciations even when considered correct 
are not given. Syllabic division is indicated only in 
the first two texts. In the remaining texts syllabic 
division is not indicated and the student should 
observe carefully the question of closed and open 
syllables, final consonants that form syllables with 
the initial vowels of words that follow, ete. See 
§§ 76-78. Synalepha and syneresis are represented 
by the sign used in previous exercises, me ha dicho 
me 4 di¢o, deseamos ir dese4mos ir, and the vowels 
thus united should be always pronounced in one 
syllable. See §§ 79-83. In the case of like vowels 
synalepha means, of course, contraction into one 
vowel, se esta se est, § 80. Phonic or breath 
groups are represented in the following manner: 
A double line || represents a final pause, ordinarily 
a pause indicated orthographically by a period 
(sometimes also a colon or semicolon), a pause lasting 
about one second. A single line | represents a pause 
93 
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of about half a second, and a half line | indicates 
the briefest pause, one lasting about a quarter of a 


second. 


97. 

Los dias dela semana 

En una semana hay 
siete dias. Los dias de 
la semana son el domin- 
go, el lunes, el martes, el 
miércoles, el jueves, el 
viernes y el sdbado. El 
lunes, el martes, el miér- 
coles, el jueves, el vier- 


nes y el sdbado son 
dias de trabajo. Los 
lunes, los martes, los 


miércoles, los jueves y 
los viernes vamos a la es- 
cuela. El domingo es 
dia de descanso. Ese 
dia vamos a la iglesia. 
Yo voy a la iglesia todos 
los domingos. 

El domingo es el pri- 
mer dfa de la semana. 
Ks el primero. El lunes 
es el segundo dia de la 


loz- di-az-de-la-se-ma-na 

e ~ni-na-se - m4 -n4i- 
sjé-te-di-as|| 19z-di-az-de- 
la-se-ma-na-s6-nel do-min- 
go! el-lai-nes! el-m4r-tes: el 
mjér-ko-les| el xwé-bes| el- 
bjér-nez-yel-s4-ba-do|| el- 
lG-nes| el-m4r-tes! el-mjér- 
ko-les! el xwé-bes! el bjér- 
nez-yel-saé-ba-do| son- 
di-az-de-tra-b4-xo]| 1loz- 
la-nes| loz-méar-tes! loz- 


‘mjér-ko-les! los-xwé-be-si- 


loz-bjér-nes \b4-mo-sa-laes- 
kwé-la|| el-do-min-goéz- 
di-a-de-des-kan-so|! é-se- 
di-a-b4-mo-sa-lai-glé-sjal| 
y6-v6-ya-lai-glé-sja-t6-doz- 
19z~do-min -gos|| 

el-do-min -go0é- sel -pri- 
mér-di-a-de-la-se-m4-nal | 
é-sel-pri-mé-ro|| _el-Iti-ne- 
sé-sel-se-gtin-do-di-a-deta- 
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semana y el martes es 
el tercero. El sdbado 
es el Ultimo dfa de la 
semana. Yo no voy a 
la escuela los  sdba- 
dos. Los sdbados por 
la mafana traba- 
Por las 
sal- 


jo en mi casa. 
tardes estudio o 


gO a pasearme. 


98. 
El estudio del espafiol 


En los Estados Uni- 
dos el estudio del es- 
pafiol es de muy gran- 
de importancia. Las 
dos - lenguas _impor- 
tantes de América son 
el inglés y el espa- 
fol. El inglés es la 
lengua oficial de ca- 
si toda la América 
del Norte y el espajfiol 
es la lengua oficial 
de casi toda la Améri- 


se-ma-na! yel-m4r-te-sé- 
sel-ter-06-ro ||el-sa-ba-doé- 
se-lil-ti-mo-di-a-de- la- 
se-m4-na|| y6-n6-v6-ya- 
laes-kwé- la-los-sa-ba- 
dos|| los-sd-ba-dos-por- 
la-ma-na-na-tra-ba- 
xoen-mi-k4-sal| por las- 
tar - de-ses -ti-djo-o-s4l- 
goa-pa-sear-me| | 


e-les-ti-djo-de-les-pa- 
nél 
en-lo-ses-ta-do-su-ni- 
dgs! - e-les-ti-djo-de-les- 
pa-n6-léz-de-mwi-gran- 
deim-por-tan- @ja||  laz- 
déz - lén - gwa - sim-por- 
taén-tez-dea-mé-ri-kai sé- 
ne - lin - gléz-ye-les-pa- 
n6ll| e-lin-glé-séz-la- 
lén - gwao -fi- 0j4l-de-k4- 
si- t6-da-la-mé-ri-ka- 
del-ndér-te, ye-les-pa-n6- 
lés-la-len - gwao -fi-0jal- 
de-k4 -si-t6-da-la-mé-ri- 
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ca del Sur. Las rela- 
ciones diplomaticas, 
intelectuales y co- 
merciales entre las 
dos Américas hacen 
muy necesario el es- 
tudio del espafiol en 
las escuelas de _ los 
Estados Unidos. Si he- 
mos de conocer bien 
a los espafioles y a 


los hispano-america- 
nos y comprender su 
civilizacién, tenemos 
que estudiar su _his- 
toria, su vida  nacio- 
nal y su modo de pen- 


sar. Para estudiar 
la historia, la vida y la 
cultura de los paises 
espafioles es de ca- 
pital importancia  te- 
ner un buen conoci- 
miento de _ la _len- 
gua espafiola. Para Ile- 
gar a conocer a la Es- 


pafia grande, la Espa- 


ka-del-sir|| az fe-la- 
6j6-nez-di-plo-ma-ti-kas| 
in-te-lek-tw4-le-si-ko- 
mer -6j4-le-sen-tre-laz- 
d6-sa-mé-ri-kas| 4-0en- 
mwi-ne-6e -sd-rjoe -les- 
ta - djo-de-les-pa-ndé-len- 
la - ses - kwé -laz-de-lo- 
ses-ta-do-su-ni-dos|| sjé- 
moz-de-ko-no-6ér-bjé- 
na-lo-ses- pa-n6é-lez-ya- 
lo-sis-pa -noa-me-ri-k4- 
nos! i-kgm-pren-dér-su- 
6i-bi-li-6a-6j6n!| te-né- 
mgs - kes-tu - djar-swis- 
t6-rja; su-bi-da-na-6jo- 
nal! i-su-m6-do-de-pen- 
pa-raes-tu-djar- 
lais-t6-rja; la-bi-dai-la- 
kul -ti-ra-de-los-pa-i-se- 
ses-pa-n6-les| éz; de-ka- 
pi-ta-lim-por-tan-6ja-te- 
né - rim - bwén -ko-n6-6i- 
mjén - to - de - la - lén - 


s4r]| 


gwaes-pa-pélal| pa-ra-le- 
ga-ra-ko-no-cé-ra-laes- 
pé-pa-grén-de| - laes-pa- 
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fa espiritual, _—_ tene- 
mos que estudiar a los 
que escriben su lengua y 
representan su cul- 
tura. 


99. 
Refranes 


Vale mds saber que 
tener. 

La pereza es llave de 
la pobreza. 

De la mano a la boca 
se pierde la sopa. 

Cada oveja con su pa- 
reja. 

Haz bien y no mires a 
quien. 

Quien mucho abarca 
poco aprieta. 

El que adelante no 
mira atrds se queda. 

100. 

Cantares 

En enero no hay claveles 


porque los marchita el 
hielo ; 


naes-pi-ri-twal |  te-né- 
mos -kes-tu-dja-ra-los- 
kes -kri-ben-su-lén-gwai- 
fe -pre-sén-tan-su-kul- 
ti-ra|| 


refranes 

bale sabér! ke 
tenér|| 

la peré@a; éz labe de 
la pobré6al| 

de la mano a la békai 
se pjérde la sépal| 

kAda obéxa kon su pa- 
réxal| 

4z bjén| i no mires a 
kjén|| 


mas 


aos 
kjen méféo abdarka) 
eS ec 
poko aprjétal| 


el ke adelante né6 
mira; atrds se kéda|| 


kantares 
en enéro no ai klabéles 
porke loz wmarCita el 


$élo|| 
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en tu-cara los hay siempre 
porque lo permite el cielo. 


Tus ojos copian el dia: 

los entornas, amanece; 

los abres, el sol deslum- 
bra ; : 

los cierras, la noche viene. 

Aunque mas 

amores 


tengas 


que flores tiene un almen- 
dro, 


ninguno te ha de querer 
como yo te estoy que- 
riendo. 
101. 
Caperucita Encarnada 
Una vez habia en un 


pueblo una nifia lo mds 
linda que verse puede. 
Su madre estaba loca 
con ella, y su abuela mds 
loca todavia. La abuela 
le mandé6 hacer una cape- 
rucita encarnada, la cual 
le sentaba tan bien que en 


en tu k4ra los ai sjémpre| 
porke lo permite el 0jélo|| 
tus 6xos képjan el dia| 
los entérnas| amanéée| 
los a4bres! el sol dezlim- 
bra| 
los 6jéfas| la néée bjénel| 
aunke téngaz mas amo- 
res| 
ke fléres tjéne un almén- 
dro! 
rate 
ningtino te 4 de kerér 
komo y6 te estéi ke- 
rjéndo|| 


kaperudita enkarnada 
fina bé0 abiaen Gm 
pwéblo una ninal lo maz 
linda ke bérse pwédel| 
se loka 
kon éla| i sw abwéla maz 
l6ka todabia|| 1a abwéla 
le mando 40ér una kape- 
rudita enkarnéda| la kwal 
le sentaéba tam bjén|ke en 


su. madre estaba 
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todas partes la lIlama- 


ban Caperucita En- 
carnada. 

Un dia su madre co- 
cié al horno unas tortas, y 
le dijo: 

— Vé a ver cémo estd 
tu abuela, porque me han 
dicho que _ esté  en- 
ferma. Llévale esta tor- 
ta y esta orcita de man- 
teca. 

Caperucita Encarnada 
se marché inmediata- 
mente para ir a casa de 
su abuela, que vivia en 
otro pueblo. Al pasar 


por un bosque se en- 
contr6 con el lobo a 
quien le dieron ganas de 
comérsela. Pero no se a- 
trevié porque unos lefia- 
dores estaban cerca. El 
lobo le pregunt6 a la 
nifia adénde iba, y la 
nifia le respondié : 


todas pdrtez la laméa- 

bay 

karnadal| 
Gn dia su madre ko- 


kaperudita ey- 


6jo al 6rné unas tértas; i 
le dixo| 


be 4 bér komo est4 
tw abwéla| porke me 4n 
diéo ke esta em- 
férma|| lébale ésta tér- 
ta| yésta oréita de man- 
téka|| 

kaperudita enkarnada 
se maré6 inmedjata- 
ménte| para ir a kasa de 
sw abwéla; ke Dbibia en 


étro pwéblo|| al pasar 
por tm bdoske se en- 


kontr6 kon el lébo; a 
kjen le djéron ganaz de 
komérsela|| pero né sé a- 
trebj6 porké unoz lena- 
déres estaban 0érkal| el 
l6bo le pregunto 4 la 
nina adénde ibal i la 
nina le fespondjé|| 
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— Voy a ver a mi a- 
buela y a llevarle una 


torta y una orcita de 
manteca que mi madre 
le envia. 


— Vive muy lejos 
de aqui? — dijo el lobo. 
—j Oh! si — con- 


test6 Caperucita Encar- 
nada, — pasado el molino 


que ves all4 abajo, en la 
primera casa del pueblo. 
— Bueno — dijo el lo- 
bo; — yo también quie- 
ro ira verla. Yo iré por 
este camino y tu por 
ese otro, y ya veremos 
quien llega primero. 


El lobo eché a correr 
con todas sus fuerzas 


por aquel camino, que e- 
ra el mds corto, y la 
nifia se marché por el 
mds largo, entretenién- 


dose en coger avellanas, 


vara 
béya bér a mja- 
bwéla; ya lebarle yna 
torta yina oreita de 
mantéka ke mi méadre 
le embial| 
bibe mwi léxoz 
de aki| dixo el 16bo]| 
6 si| kon- 
testé kaperudita enkar- 
néda|| pasddo el molino 
ke bés ala abdxo en la 
priméra kdsa del pwéblo|| 
dixo el 


tambjén kjé- 


bwéno| 
bo| 6 


16- 


fa oN ——~ 
ro ir a bérla|| $oiré por 
éste kamino i ti por 
ése 6tro; i yé berémos 
kjén léga priméro]| 

el léboetod kovér 
kon tédas sus fwéréas 
por akél kamino, ke é- 
rael més k6érto| i la 
nina se maréé6 por el 
maz largo| entretenjén- 
dose en koxér abelanas| 


PHONETIC TEXTS 


en perseguir mariposas 
y en hacer ramilletes de 
las florecillas que en- 
contraba al paso. 

No tardé6 mucho el 
lobo en llegar a casa de 
la abuela. Luego que 
lleg6, llam6: tan, tan. 

— 3 Quién es? 

—Es tu nieta, Ca- 
perucita Encarnada — 
contesté6 el lobo, imitando 
la voz de la nifia, — que 
te trae una torta y una or- 
cita de manteca de 
parte de su madre. 

La abuela, que estaba 


enferma en la cama, 


grité : 
— Levanta el pica- 
porte. 
El lobo levant6 el 


picaporte y la puerta se 
abri6. Entonces se arro- 
j6 sobre la pobre mujer 


y la devor6é en un abrir 
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em persegir maripdésas 
yen aéér framilétez de 


aan 
las floredilas ke en- 
kontraba al pdsol| 
n6 tard6 = miiéo el 


16bo en legar a kasa de 
la abwéla|| lwégo ke 


leg6é; lamé| tan|  tanl| 
kjén és|| 

és tu njéta;  ka- 
perudita enkarndda| 


kontesto él 16bo| imitando 
la b6z de la nina| ke 
te trae Gina torta yiina or- 


Oita de mantéka; de 
parte de su madrel| 
la abwéla ke est4- 


a, 5 aaa. ie 
ba emférma en la kama, 
gritd| 


lebanta el pika- 
pértel| ue 

el 1é6bo  lebanté el 
pikapérte; i la pwérta 


se abrj6|| enténdes se afo- 
x6 sobre la pobre muxér) 
i la deboroén Gn abrir 
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y cerrar de ojos. Luego i Oefar de 6xos|| lwégo 


cerr6é la puerta y fué a a- 
costarse en la cama de 
la abuela para esperar 
a Caperucita Encarnada. 

Caperucita Encarnada 
llegé y llamé: tan, tan. 

— { Quién es? 

Caperucita Encarnada 
se asust6 al ofr la voz 
del lobo; pero creyendo 
que su abuela estaba a- 
catarrada, respondi6 : 

Es tu nieta, Caperuci- 
ta Encarnada, que te trae 
una torta y una orcita 
de manteca de parte de 
su madre. 

El lobo,  dulcifican- 
do un poco su voz, le 
grit: 

—Levanta el 
porte. 


pica- 


Caperucita Encarnada 
levant6 el picaporte y 
la puerta se abrid. 


Gerd la pwérta; i fwe 4- 
kostarse en la kama de 
la z abwéla, para esperar 
a kaperuéita enkarnddal| 

kaperudita enkarndda 
legé i lamé| tan| tan|| 

kjén és|| 

kaperudita ¢ enkarnada 
sé asusto al oir la boz 
del 16bo0| pero kreyéndo 
ke sw abwéla estaba a- 
katafada; respondjé| 

és tu njéta, kaperudi- 
ta enkarndda ike te trae 
fina tdorta yiina oréita 
de mantéka de parte de 
su madre|| 

el 1l6bo; duléifikan- 
do um poko su bdz le 
gritd| 

lebanta el 
pérte|| 

kaperudita enkarnada 
lebanto él pikapérte; i 
la pwérta se abrjé|| 


‘ pika- 


PHONETIC TEXTS 


La nifia entr6 y el 
lobo le dijo: 

—Pon la 
la orcita de manteca 
sobre la mesa y ven 
a acostarte conmigo. 

Caperucita Encarnada 
fué a meterse en la cama 
y qued6 asombrada al 
ver cémo estaba formada 


torta y 


su abuela. 

— Abuela, j qué brazos 
tan largos tienes! 

— ; Para abrazarte me- 
jor, hija mfa! 

— Abuela, j qué pier- 
nas tan grandes tienes! 

— j Para correr mejor, 
hija mfa ! 

— Abuela, j qué orejas 
mas grandes tienes ! 

—j Para oirte mejor, 
hija mfa ! 

— Abuela, j; qué ojos 
mas grandes tienes! 
' —j Para verte mejor, 
hija mfa ! 
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a 


la _s nina entré, 
l6bo le dixo| 


yel 
fine AER torta i 
la or@ita de 
sobre la mésa; i 


mantéka 
bén 
a akostarte konmigo|| 
kaperudita ey karnada 
fwe 4 metérse en la kama| 


i kedo 4sombrada al 
bér komo estaba formada 
sw abwélal| 

abwéla; ké bra6os 
tan largos tjénes|| 

para abraéarte me- 
x6r| ixa mial|| 

abwéla| ké ~_ pjér- 
nas tay grandes tjénes|| 

para korér mexor; 
ixa mia|| 

abwéla, ke oréxaz 
maz grandes tjénes|| 

para oirte mex6r| 
ixa mia|| 

abwéla| ké 0x0z 
maz grandes tjénes|| 

para bérte mex6r| 
ixa mial|| 
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— Abuela, j qué dien- 
tes mds grandes y afila- 
dos tienes! 

— j Para comerte me- 
jor, hija mia! 

Y al decir estas pala- 
bras el infame lobo se a- 
rroj6 sobre la nifia y 
se la comi6. 


102. 
El Cantor de la Miseria 


En la traza, uno de 
tantos juglares calleje- 
ros, truhanes, desver- 
gonzados, era el poeta a- 
vasallador de la multi- 
tud, de la multitud mi- 
serable, sufridora de to- 
dos los dolores, sin senti- 
do del propio sufrimien- 
to. 

Desde el amanecer, 
errante por la ciudad, 
atravesaba las _ calles 
principales, donde la no- 
bleza, el poderfo, el trd- 


abwéla; ké djén- 
tez maz grandez yafila- 
dos tjénes|| 

para komérte 
x6r| ixa mial|| 

yal de@ir éstas pala- 


me- 


e 2 a 
brasjel imfame ldbo se a- 
fox6 sobre la nina: i 
se la komjé|| 


el kantér de la misérjal| 


en la tra6a; tino de 
tantos xugldres kalexé- 
ros; truanes; dezber- 
CaN ——~ 
gon0adogs| éra el poéta a- 
basaladdér de la multi- 
tid| de la multitad mi- 
serable| sufridéra de té- 
doz loz doléres| sin senti- 
do del prépjo sufrimjén- 
toll ee, 
dezde el amane6ér| 
éfante por la ojudad, 
atrabesaba las kd4les 
prinéipales; dénde la no- 
blé6a, el poderio, el tra- 


PHONETIC TEXTS 


fico mostrdbanse inso- 


lentes, sin pararse a can- 
tar una sola vez, pero al 
pasar lento, contem- 
plador melancélico del 
expansivo bullicio, re- 
cogia en el alma indig- 
nacion y tristeza. 

En las calles apartadas 
del centro, de tenebrosas 
viviendas amontonadas, 
respiradores pestilentes 
de sus moradores misera- 
bles, cantaba el juglar 
rodeado de pobre gente, 
ignorante, haraposa, 
hambrienta ; cantaba 
con ira santa de poeta al- 
gunas veces, otras aba- 
tido, desconsolado ; Cris- 
to humano sin divinidad 
de Redentor ; otras veces 
estrofas sin sentido, pero 


resplandecientes de ar- 


monfa, letanfas de amor 
que penetraban el alma 
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fiko, mostrabanse inso- 
léntes|sim pararse a kan- 
tar fina séla bé0| pero al 
pasar lénto; kontem- 
pladér melankéliko del 
espansibo buliéjo| fe- 
koxia en el Alma indig- 
na6jon i tristééa|| 

en las kales apartadaz 
del 6éntro| de tenebrésaz 
bibjéndas amontonddas| 
fespiradéres pestiléntez 
de suz morad6rez misera- 
ples| kantdba el xuglar 
iodeado de pobre xénte, 
ignorante| araposa| 
ambrjénta|| kantaba 
kon ira santa de poéta al- 
giinaz béées| 6tras aba- 
tido| deskgnsolddo|| kris- 
to umdno sin dibinidad 
de fedentér|| dtraz bédes 
estréfas sin sentido) pero 
fesplande6jéntez de ar- 
monia| letaniaz de amér 
ke penetraban el 4lma 
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con su aroma de todos 
los amores, y en cuantos 


le escuchaban, rodedn- 


dole apretados, devora- 
dores de las palabras, los 
rostros cerrados con du- 
ra expresion de triste ig- 
norancia, se esclarecian 
como iluminados de stbi- 
to por interior aurora, y 
para siempre ungidos por 
la divina poesia, queda- 
ban grabadas en su frente 
las santas palabras 
. .. Justicia, piedad, es- 
peranza. 

Jamas cant6 de otros 
amores el poeta ‘“‘ Cantor 
de la Miseria,’”’ como 
le lamaban todos. Da- 
ma Miseria era su dama, 
y nunca tuvo mas fiel 
amador. 

La hija del Rey era 
muy aficionada de la 


poesia, y aunque cien 


kon sw aroma de t6doz 
los améres| yen kwantoz 
le esku¢dban| zodedn- 
dole apretados: debora- 
dérez de las palabras| loz 
fostros 6eradgs kon da- 
ra espresjon de triste ig- 
noran6ja| se esklaredian 
komo ilumin4doz de stibi- 
to por interjér auréra| i 
para sjémpre unxidos por 
la dibina poesia; ked4- 
bay grabadas en su frénte 


las santas. palabras| 
xustidja| pjedad|  es- 
peran6al| 


xamas kanté de étros 
amores el poéta kantér 
de la misérja; komo 
le lamaban tédgs||_ da- 
ma misérja éra su d4ma) 
i nanka tibo mas fjél 
amad6r|| 

la ixa del féi; éra 
mwi afiéjonada de la 


poesia| yauyke 6jém 


PHONETIC TEXTS 


poetas cortesanos hala- 
gaban de continuo su 
vanidad de hermosa y de 
princesa, deseaba escu- 
char al poeta callejero 
de libre espiritu, al que 
satirizaba las costumbres 
cortesanas, al que amena- 
zaba con fruinas y 
muertes a los poderosos, 
al que no se humillaba a 
la hermosura, ni al 
poder, ni a la riqueza, 
al enamorado “ Cantor 
de la Miseria”’ 

Le oy6 por fin y llor6 al 
oirlo, y estaba’ tan 
hermosa llorando triste- 
mente tristezas que nun- 
ca habia sentido, que el 
poeta ‘‘ Cantor de la Mi- 
seria’? por vez primera 
cant6 la hermosura de u- 
na mujer. Afirmaba la 
princesa que poeta algu- 
no la habia emocionado 
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poétas kortesdénos ala- 
gaban de kontinwo su 
panidad dermésai de 
prinéésa| deseaba esku- 
éar al poéta kalexéro 
de libre espiritu| al ke 
satiridaba las kostimbres 


kortes4nas| al ke amena- 
@4ba kon fwinas i 
mwértes a los 3 poderdsos) 
al ke néd se e ymilaba z a 


la e ermostra) nj jal 
podér; nja la fikééa| 
al enamorado  kantor 


de la misérja|| 

le oyé por fin; i loro al 
oirlo|| yestaba tan 
ermoésa lorando triste- 
ménte tristééas ke nty- 
ka abia sentido| ke el 
poéta kantdr de la mi- 
sérja por bé6 priméra 
kanté la ermosiira dé y- 
na muxér|| afirmaba la 
prindésa ke > poeta 1 algé- 
no la abia 1 emodjonddo 


4 
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tan dulcemente, y afir- 
maba el poeta que nadie 
como la hermosa prince- 
sa habia comprendido sus 
canciones. 

— j Mal hice en escu- 
char a tanto poeta corte- 
sano! 4% Qué podian de- 
cirme sino mentiras lison- 
jeras? Desde hoy tt se- 
rds mi poeta preferido. 

— j Mal hice en cantar 
mis canciones a los mi- 
serables ! 
conmover 


i No es mejor 
piadosa- 
mente a los poderosos, que 


despertar amenazadores 


aloshumildes? Desdehoy 
sdlo cantaré para vos. 


Y de este modo quedéel 
poeta al servicio de 


la hija del rey. Con sus 
colores, y bordadas las 
armas al pecho, sobre el 
corazon, le vefan cabal- 
gar al servicio de la ca- 
rroza regia; los misera- 


tan diléeménte|  yafir- 
mAba el poéta ke nadje 
komo la ermésa prin6é- 
sa abia komprendido sus 
kan6jénes|| 

m4l ideen  esku- 
¢ar a tanto poéta korte- 
s4no|| ké podian de- 
éirme sino mentiraz lison- 
xéras|| dezde 6i ta se- 
raz mi poéta preferido|| 

mal ide en kantar 
mis kan@jénes a loz mi- 


serables|| no éz mexér 
konmobér pjadésa- 


ménte a los poderésos ke 
despertar amenadadéres 
a los umildes|| dezde éi 
sélo kantaré para bés|| 

i déste médo kedo él 
poéta al serbiéjo de 
la ixa del féi|| kon sus 
koléres' i bordadaz las 
armas al peto, sobre el 
kora66n| le beian kabal- 
gar al serbidjo de la ka- 


00a Féxja||‘loz miserd-. 


PHONETIC TEXTS 


bles habian perdido a su 
poeta para siempre, y des- 
de entonces si algtn 
nuevo juglar venia a de- 
cirles: ‘‘ Oidme, yo soy 
otro Cantor de la Mi- 
seria ’’, pasaban de largo, 
desconfiados, tristes, in- 
crédulos. ... 

j Bah! “‘ Cantor dela 
Miseria”’, hasta que las 
princesas quieran oirte. 

Jacinto Benavente 


103. 
Romance del Cid 


Cabalga Diego Lainez 
al buen rey besar la ma- 
no; 
consigo se los. llevaba 
los trescientos hijosdalgo. 
Entre ellos iba Rodrigo 
el soberbio castellano ; 
todos cabalgan a mula, 
sdlo Rodrigo a caballo; 


todos visten oro y seda, 
Rodrigo va bien armado ; 
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bles abiam perdido a su 
poéta para sjémpreli dez- 
de enténées, sj algtn 
nwébo xuglar benia a de- 
@irles| ofdme; $6 sdy 
étro kantér de la mi- 
sérja| pasaban de largo 
deskomfjadogs| tristes: in- 
krédulos|| 

ba| kantér de la 
misérja; asta ke las 
prindésas kjéran oirte|| 


xadinto benabénte|| 


romanoe del did 
kabalga djégo laineé 
al bwén réi besar la méa- 

no| 

konsigo se loz lebaba 
los tresOjéntos ixozdalgo| 
entre élos iba rodtipor’ 
el sobérbjo kastelano| 
t6dos kabalgan a mila, 
sélo fodrigo a kabélo| 
t6doz bisten éroi séda| 
fodrigo ba bjén armado| 
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todos espadas cefiidas, 
Rodrigo estoque dorado ; 
todos con sendas varicas, 
Rodrigo lanza en la ma- 
no; 
todos guantes olorosos, 
Rodrigo guante mallado ; 
todos sombreros muy ri- 
COs, 
Rodrigo casco afilado, 
y encima del casco lleva 
un bonete colorado. 
Andando por su camino, 
unos con otros hablando, 
allegados son a Burgos; 
con el rey se han encon- 
trado. 
Los que vienen con el rey 
entre si van razonando ; 
unos lo dicen de quedo, 
otros lo van preguntan- 


do: 


— Aqui viene entre esta 
gente 


quien maté al conde Lo- 
zano. 


Como lo oyera Rodrigo, 


todos espddas Oenidas, 
odrigo estoke dorddo| 
t6dos kon séndaz barikas, 
frodrigo lanéa en la mé4- 
no| 
t6doz gwantes olordésos 
rodrigo gwdnte malado| 
todos sombréroz mwi fi- 
kos| 
rodrigo k4sko afilado| 
yenéima del kasko lébal 
tim bonéte kolorddo| 
anddndo por su kamino! 
tings kon 6tros ablando! 
alegddos sén a biargos| 


kon el réi se 4n enkon- 
tradol| 

los ke bjéney kon el réi 

entre si ban faéondndo| 

fingz lo diéen de kédo! 

étroz lo b4am preguntan- 
do| 

aki 
xénte 

kjen mato al kénde lo- 
6ano|| 

komo lo oyéra fodrigo! 


i —— sae 
bjéne entre ésta 


“— 


PHONETIC TEXTS 


en hito los ha mirado; 
con alta y soberbia voz 
de esta manera ha ha- 
blado : 
—S$i hay alguno entre 
vosotros, 
su pariente o adeudado, 
que le pese de su muerte, 
salga luego a demandallo ; 
yo se lo defenderé, 
quiera a pie, quiera a 
caballo. 
Todos responden a una: 
— DemAandelo su pecado. 
Todos se apearon juntos 
para al rey besar la ma- 
no; 
Rodrigo solo qued6 
encima de su _ caballo. 
Entonces hablé su padre, 
bien oiréis lo que ha ha- 
blado : 
— Apedos vos, mi hijo, 
besaréis al rey la mano; 
porque él es vuestro se- 
flor 
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en ito los 4 mirado| 
kon Altai sobérbja b66 


ay x Fete 
de ésta manéra 4a- 
blado} 
sj 4 yalgtino entre 
bosdétros) 


su parjénte 0 adeudado 
ke le pése de su mwérte, 
salga lwégo a demandalo, 
y6 se lo defenderé, 
kjéraa pjé, kjéraa 
kabAlo|| 
t6dqz fespOnden a tina| 
demadndelo su pekédol| 
todos se apedroy xuntos 
para al Téi besdr la mé4- 
no| 
fodrigo sélo kedé 
enéima de su kabAlol| 
enténées ablé su padre| 
bjen oiréis lo ke Aa- 
blado| 
apeaoz bés; mi ixo 
besaréis al Féij la méno| 
porke él éz bwéstro se- 
n6r| 
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vos, hijo, sois su vasa- 
llo. 

Desque Rodrigo esto oyé, 

sintiése mds agraviado ; 

las palabras que responde 

son de hombre muy eno- 
jado : 

—Si otro me lo dijera, 

ya me lo hubiera pagado ; 

mas por mandarlo vos, 
padre, 

yo lo haré de buen grado. 

Ya se apeaba Rodrigo 

para al rey besar la ma- 
no; 

al hincar de la rodilla, 

el estoque se ha arran- 
_cado. 

_ Espantése de esto el rey, 

y dijo como turbado: 

— Quitate, Rodrigo, alld, 

quitateme alld, diablo, 

que tienes el gesto 
de hombre, 


y los hechos de leén 
bravo. 


bés| ixo; sdis su basa- 
Jo|| 

deske Zodrigo ésto oy6: 

sintj6se mds agrabjado| 

las palabras ke resp6nde 

son de 6mbre mwi eng- 
xado| 

si 6tro me ‘lo dixéra| 

ya me lo ubjéra pagado| 

mas por mandarlo bés| 
padre, 

yo lo aré de bwen grado|| 

ya se apedba rodrigo 

para al fi bes4r la mé- 
no| 

al inkar de la fodila 

el estdke 2 a 
kadol| 

espantése désto el réi 

i dixo komo turbado| 


se 4 aran- 


kitate fodrigo ala| 
kitateme ald diablo| 
ke tjénes el xésto 
de émbre 

i los ééo9z de lem 
brabol| 
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Como Rodrigo esto oy6, 

apriesa pide el caballo; 

con una voz alterada, 

contra el rey asi ha ha- 
blado: 

— Por besar mano de rey 

no me tengo por hon- 
rado ; 

porque la bes6é mi padre 

me tengo por afrentado. 

En diciendo estas pala- 
bras, 

salido se ha del palacio ; 

consigo se los tornaba 

los trescientos hijosdal- 


ZO ; 
si bien vinieron  ves- 
tidos, 
volvieron mejor arma- 
dos ;. 


y si vinieron en mulas, 
todos vuelven en caba- 
llos. 
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komo iodrigo ésto oy6 
aprjésa pide el kabalo| 
kon Gina b06 alterdda 
kontra el réi asjd a a- 
blado 
por besaér mano de féi 
nd me téngo por on- 
rado| 
porke la besOd mi padre 
me téngo por afrentado|| 
en didjéndo éstas pala- 
bras | 
salido sea del pala6jo| 
konsigo se los. torndba 
los tresOjéntos ixgzdal- 


g0|| ; 

si bjém binjérgm bes- 
tidgs| 

bolbjéron mex6r arma- 
dos| 


i si binjéron en miulas 
t6doz bwélben en kaba- 
los|| 


CHAPTER IX 


PHONETIC TRANSCRIPTIONS OF THE THREE 
REGULAR CONJUGATIONS AND THE CARDINAL 
AND ORDINAL NUMBERS 


Pasado descriptivo 


o imperfecto 


hablaba 
hablabas 
hablaba 
hablaébamos 
hablabais 
hablaban 
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104. 

Las tres conjugaciones las trés konxugaéjénez 
regulares fegulares 
Primera conjugacién priméra konxugaéjon 
Infinitivo imfinitibo 

hablar ablar 
Indicativo indikatibo 
Presente presénte 
hablo ablo 
hablas ablas 
habla abla 
hablamos ablamgs 
hablais ablais 
hablan ablan 


pasado deskriptibo 

Q imperfékto 
ablaba 

_ablabas 
ablaba 
ablabamos 
ablabais 
ablaban 
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Las tres conjugaciones 


regulares 


Primera conjugacién 


Pasado absoluto 


o pretérito 


hablé 
hablaste 
hablé 
hablamos 
hablasteis 
hablaron 


Futuro 


hablaré 
hablards 
hablard 
hablaremos 
hablaréis 
hablaran 


Condicional 


hablarifa 
hablarias 
hablaria 
hablarfamos 
hablariais 
hablarian 


las trés konxuga0j6nez 


regulares 


priméra konxuga6jén 


pasado absoliito 


Oo pretérito 


ablé 
ablaste 
ablé 
ablamos 
ablasteis 
ablaron 


futtro 


ablaré 
ablaras 
ablara 
ablarémgs 
ablaréis 
ablaran 


kondiéjonal 


ablaria 
ablarias 
ablaria 
ablariamos 
ablariais 
ablarian 
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as tres conjugaciones las trés konxuga6j6nez 


Pasado, segunda forma 


hablase 
hablases 
hablase 
hablasemos 
hablaseis 
hablasen 


Imperativo 
habla 
hablad 


regulares fregulares 
Primera conjugacién priméra konxuga0jon 
Subjuntivo subxuntibo 
Presente presénte 
hable able 
hables ables 
hable able 
hablemos ablémos 
habléis abléis 
hablen ablen 
Pasado, primera forma pasado priméra f6rma 
hablara ablara 
hablaras ablaras 
hablara ablara 
hablaramos ablaramos 
hablarais - ablarais 
hablaran ablaran 


pasado segtinda férma 


ablase 
ablases” 
ablase 
ablasemgs 
ablaseis 
ablasen 
imperatibo 
abla 
ablad 
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Las tres conjugaciones 


regulares 


Segunda conjugacién 


las trés konxuga0jonez 


regulares 


segiinda konxugaéjén 


Infinitivo imfinitibo 
ceder dedér 
Indicativo indikatibo 
Presente presénte 
cedo 0édo 
cedes 6édes 
cede 6éde 
cedemos @edémogs 
cedéis 6edéis 
ceden 6éden 


Pasado descriptivo 


pasado deskriptibo 


o imperfecto 9 imperfékto 
cedia 6edia 
cedias @edias 
cedia Oedia 
cediamos 6ediamgos 
cediais Oediais 
cedian dedian 


Nots. — The student should bear in mind that throughout these 
conjugations the phonetic transcriptions indicate the pronunciation 
of isolated forms. In connected discourse all initial and final con- 
sonants and vowels are subject, of course, to the various changes 
involved in phonetic syllabication, §§ 10, 76-78, synalepha, §§ 79-83, 
syneresis, § 84, and other phenomena already discussed. 
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Las tres conjugaciones las trés konxuga6jénez 
regulares regulares 
Segunda conjugacién seginda konxugaéjén 
Pasado absoluto pasado absolito 


o pretérito 


ced 
cediste 
cedidé 
cedimos 
cedisteis 
cedieron 


Futuro 


cederé | 
cederas 
cederd 
cederemos 
cederéis 
cederan 


Condicional 


cederia 
cederfas 
cederia 
cederfamos 
cederfais 
cederian 


o pretérito 


dedi 
Gediste 
6edjé 
6edimgos 
Oedisteis 
6edjéron 


futtiro 


dederé 
Oederas 
6edera 
6ederémos 
@ederéis 
Oederan 


kondiéjonal 


Oederia 
Oederias 
Oederia 
6ederiamos 
Oederiais 
6ederian 
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Las tres conjugaciones las trés konxuga6jénez 


Pasado, segunda forma 


cediese 
cedieses 
cediese 
cediésemos 
cedieseis 
cediesen 


Imperativo 
cede 


ceded 


regulares regulares 
Segunda conjugacién seginda konxugadjon 
Subjuntivo subxuntibo 
Presente presénte 
ceda déda 
cedas 6édas 
ceda 6éda 
cedamos 6edamos 
cedais 6edais 
cedan 6édan 
Pasado, primera forma pasado priméra forma 
cediera dedjéra 
cedieras Oedjéras 
cediera Oedjéra 
cediéramos 6edjéramgs 
cedierais @ejérais 
cedieran Oedjéran 


pasddo seginda forma 


dedjése 
@edjéses 
dedjése 
Oedjésemos 
Oedjéseis 
@edjésen 
imperatibo 
6éde 
bedéd 
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Las tres conjugaciones las trés konxuga6jonez 
regulares fregulares 
Tercera conjugacién terééra konxuga6jon 
Infinitivo imfinitibo 

vivir 1 bibir 
Indicativo indikatibo 
Presente presénte 
vivo 1 bibo 
vives bibes 
vive bibe 
vivimos bibimos 
vivis bibis 
viven biben 
Pasado descriptivo pasado deskriptibo 
o imperfecto Q imperfékto 
vivia ! bibia 
vivias bibias 
vivia bibia 
viviamos bibiamgs 
viviais bibiais 
vivian bibian 


1 These initial consonants are pronounced as explosives between 
pauses (initial in the phonic group). If the words are pronounced 
in rapid succession and with no pauses, all these consonants, with 
the exception of the initial consonant of the first form in each tense, 
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Las tres conjugaciones las trés konxuga0jénez 
regulares fregulares 


Tercera conjugacién terdéra konxugaéjon 
Pasado absoluto pasado absoliito 


o pretérito 


oO pretérito 


vivi ' bibi 
viviste bibiste 
vivid bibjé 
vivimos bibimos 
vivisteis bibisteis 
vivieron bibjéron 
Futuro futiro 
viviré 1 bibiré 
vivirds bibiras 
vivird bibira 
viviremos bibirémgs 
viviréis bibiréis 
viviran bibiran 
Condicional kondiéjonal 
viviria 1 bibiria 
vivirias bibirias 
viviria bibiria 
viviriamos bibiriamgs 
vivirfais bibiriais 
vivirfan bibirian 


may be pronounced as continuants: bibo bibez bibe, etc., bibiré 
bibiraz bibira, etc. See also page 122. 
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Las tres conjugaciones las trés konxuga0jénez 
regulares regulares 
Tercera conjugacién terOéra konxuga6jon 
Subjuntivo subxuntibo 
Presente presénte 
viva 1biba 
vivas bibas 
viva biba 

vivamos bibamgs 
vivais bibdis 
vivan biban 
Pasado, primera forma pasado priméra forma 
viviera 1 bibjéra 
vivieras bibjéras 
viviera bibjéra 
viviéramos bibjéramgs 
vivierais bibjérais 
vivieran bibjéran 
Pasado, segunda forma pasddo seginda férma 
viviese 1 bibjése 
Vivieses bibjéses 
viviese bibjése 
viviésemos bibjésemgs 
vivieseis bibjéseis 
viviesen bibjésen 
Imperativo imperatibo 
vive 1 bibe 


vivid. F bibid ‘ 
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105. 


Los naimeros cardinales 


uno 
dos 

tres 
cuatro 
cinco 
seis 

siete 
ocho 
nueve 

10 diez 

11 once 

12 doce 

13° trece 

14 catorce 
15 quince 
16 dieciséis 
17 diecisiete 
18 dieciocho 
19 diecinueve 
20 veinte 
21 veintiuno 
22 veintidés 
23 veintitrés 


Ooninooark WC bd 


loz ntimergs kardindles 


Gno 
1dé6s 
trés 
kwatro 
6inko 
séis 
sjéte 
6¢o 
nwébe 
1djéo 
onde 
1 d66e 
tré6e 
katér0e 
kinée 
1 dje@iséis 
1 djeéisjéte 
1 dje0j6co 
1 djedinwébe 
1 béinte 
1 beintjino 
1 beintidds 
1 beintitrés 


1 These initial consonants are thus pronounced (explosives) be- 
tween pauses (initial in the phonic group). If the numbers are read 
so that they are not initial in the phonic group they are pronounced 


as continuants. 
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Los ntimeros cardinales 


24 veinticuatro 
25 veinticinco 

26 veintiséis 

27 veintisiete 

28 veintiocho 

29 veintinueve 

30 treinta 

31 treinta y uno 
32 treinta y dos 
33 treinta y tres 
34 treinta y cuatro 
35 treinta y cinco 
36 treinta y seis 
37 treinta y siete 
38 treinta y ocho 
39 treinta y nueve 
40 cuarenta 

41 cuarenta y uno 
50 cincuenta 

60 sesenta 

70 setenta 

80 ochenta 

90 noventa 

100 ciento 

101 ciento uno 


loz nfiimergs kardindles 


1 beintikwatro 
1beintidinko 
1 beintiséis 
1beintisjéte 
'beintj6co 
1beintinwébe 
tréinta 
treinta yfino 
treintai dés 
treintai trés 
treintai kwatro 
treintai 0inko 
treintai séis 
treintai sjéte 
treinta yé¢o 
treintai nwébe 
kwarenta 
kwarénta yiino 
6inkwénta 
sesénta 
seténta 
océnta 
nobénta 
6jénto 
6jénto Gino 


1 These initial consonants are thus pronounced (explosives) be- 
tween pauses (initial in the phonic group). Ifthe numbers are read 
so that they are not initial in the phonic group they are pronounced 
as continuants. \ 
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1000 mil mil 

2000 dos mil 1d6z mil 
mil quinientosochentaytres mil kinjéntos o¢céntai trés 
un millon seiscientos mil un milon séiséjéntgs mil 


106. 

Los nimeros ordinales loz nimeros ordindles 
primero priméro 
segundo segtndo 
tercero ter@éro 
cuarto kwarto 
quinto kinto 
sexto sésto 
séptimo sétimo 
oetavo oktabo 
noveno nobéno 
décimo 1 dé6imo 
undécimo undé@imo 
duodécimo 1 dwodééimo 


décimo tercero 
décimo cuarto 
décimo quinto 


1dedimo ter@éro 
1de@imo kwAarto 
1deédimo kinto 


vigésimo 1 bixésimo 
centésimo dentésimo 
milésimo milésimo 


1These initial consonants are thus pronounced (explosives) be- 
tween pauses (initial in the phonic group). If the numbers are read 
so that they are not initial in the phonic group they are pronounced 
as continuants. 


ANALYTICAL INDEX 


The numbers refer to the sections 


a: pronunciation of the vowel 
a, 29-30 
medial a, 29. 
velar a, 30. 
accent, iets: 
-ado: pronunciation of d in 
the ending -ado, 53. 
alphabet: Spanish alphabet, 176 
alveolar consonants, 38, 57-62. 
multiple r, 62. 
nasal n, 59. 
simple r, 61. 
voiced lateral 1, 60. 
voiced s, 58. 
voiceless S, 57. 
American-Spanish 
tion, 86 


pronuncia- 


b: pronunciation of b (and v), 
45-46 


silent b, 74 (1). 
bilabial consonants, 38, 44-47. 
voiced continuant  b (and 
v), 46. 
bored explosive b (and v), 


voiced nasal m, 47. 
voiceless explosive p, 44. 
breath group: see phonic group. 


c: pronunciation of, 55, 68, 
pronunciation of the group 
cc, 70. 
ch: pronunciation of the di- 
graph ch, 65 


consonants : 
classification of, 38-39. 
continuants, 8, 39. 
definition of, 5. 
explosives and 

sives, 8, 39. 

general character of, 37-41. 
muscular tension of, 41. 
silent consonants, 43, 7A. 
table of, 40. 
voiceless explosives, 42. 

continuants: see consonants. 


semiexplo- 


d: pronunciation of, 51-52. 
in the ending -ado, 53. 
final d, 54. 
dental and interdental conso- 
nants, 38, 50-56. 
voiced continuant d, 52. 
voiced explosive d, 51. 
voiceless continuant 0, 55. 
voiceless explosive t, 50. 
diphthongs, 36. 
diphthongal synalepha, 82. 
conjunction y makes a diph- 
thong with a preceding 
vowel, 78. 


e: pronmocaos of, 27-28. 
closed e, 2 
open e, 28. 

exercises for review, 87-95. 

explosives and semiexplosives: 
see consonants. 


f: pronunciation of, 48. 
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The numbers refer to the sections 


g: pronunciation of, 69-70, 72. 


h: silent h, 43. 
pronounced ¢ in the initial 
group hue-, 35. 


i: pronunciation of, 24-26, 36. 
closed i, 24. 
open i, 25. 
semiconsonantal i, 26, 83. 
semivocalic i, 36. 
the conjunction y pronounced 


Las: 
intonation, 85. 
j: pronunciation of, 72. 


k: pronunciation of, 68. ° 


1: pronunciation of, 60, 75. 
labiodental consonants, 38, 48- 


49. 
labiodental n, 49. 
voiceless continuant f, 48. 
laterals, 39. 


ll: pronunciation of, 67. 


m: pronunciation of, 47. 
manner of articulation of speech- 
sounds, 8, 39. 


n: pronunciation of, 47, 49, 


alveolar n, 59. 
labiodental n, 49.. 
pronounced as m, 47. 
velar n, 73. 

nasals, 39. 


fi: pronunciation of, 66. 


0: pronunciation of, 31-32. 
closed o, 31. 
open 0, 32. 

organs of speech, 1. 


Pp: pronunciation of, 44. 
silent p, 74 (3). 
palatal consonants, 38, 63-68. 
continuant y, 63. 
lateral ll, 67. 
nasal fi, 66. 
semiexplosive ch, 65. 
semiexplosive 7, 64. 
phonetic texts, 96-103. 
cantares, 100. 
Caperucita Encarnada, 101. 
el estudio del espafiol, 98. 
el Cantor de la Miseria, 102. 
los dias de la semana, 97. 
refranes, 99. 
romance del Cid, 103. 
phonetic transcriptions of the 
regular conjugations and of 
the cardinal and ordinal 
numbers, 104-106. 
cardinal and ordinal numbers, 
105-106. 
regular conjugations, 104. 
phonic group, 10, note. 
place of articulation, 7, 39. 


qu: pronunciation of, 68. 
r: pronunciation of, 61-62. 


s: pronunciation of, 57-58, 
semiconsonants, 6, 26, 35, 83. 
semivowels, 6, 36. 
sound changes, 75-84. 
assimilation, 75. 
liaison or linking of consonant 
-+- vowel, 76. 
linking of final y, 77. 
pronunciation of the con- 
junction y, 78. 
synalepha, 79-83. 
syneresis, 84. 
sounds: speech sounds, 2 
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The numbers refer to the sections 


syllabication, 9-10. voiced and voiceless sounds, 3. 


phonetic syllabication, 10. 
syllables : 
closed ema 1b. 
open syllables, 14. 
symbols: table of phonetic 
symbols, 18. 
synalepha, 79-83. 
syneresis, 84. 


t: pronunciation of, 50. 
silent t, 74 (4). 


u: pronunciation of, 33-36. 
closed u, 33. 
open u, 34. 
semiconsonantal u, 35, 83. 


Vv: pronunciation of: seeb. © 


voiceless : 


see voiced. 


vowels: 


articulation of, 19. 

back vowels, 31-35. 

classification of, 20-22. 

definition of, 4. 

front vowels, 24-28. 

open and closed vowels, 20. 

quantity and quality of the 
Spanish vowels, 23. 

semiconsonants i and u, 26, 
35, 83 

semivowels i and u, 36. 

strong and weak vowels, 9, g, 
note. 

vowel a, 29-30. 

vowel triangle, 21. 


velar consonants, 38, 68-73. xX: pronunciation of, 71. 
pronunciation of the letter 
adil y: pronunciation of, 63-64. 
velar n, 73. pronunciation of final y, 77. 
voiced continuant g, 70. pronunciation of the con- 
voiced explosive g, 69. junction y, 78. 
voiceless continuant j, 72. 
voiceless explosives, c, qu, Zz: pronunciation of, 55-56. 
and k, 68. voiced z, 56. 
vibrants, 39. * voiceless z, 55. 


Rite Toe BA Pe eeAg 


ates 


St | 
be) Oa . 


1.1 Tomés N. Tomas 


4 


OES apn ge 
Southern Christian Universtiy Libra 


reo 
ee 4 


eat iy 
ye a 


Southern Christian University 


Navarro Tomas 
A primer of Spanish pronunciation 


UT 


